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! Agradezco los consejos y comentarios que me brindaron las doctoras Mercedes Montes de Oca, Be-
renice Alcántara Rojas, Danièle Dehouve y Nadine Béligand, así como las valiosas sugerencias de los 
dictaminadores anónimos.

" El manuscrito Ayer 1485 es un volumen de 200 páginas sin foliación. Contiene 64 sermones: 57 de 
dominicas y siete de santos. Bernardino de Sahagún, Siguense unos sermones de dominicas y de sanc-
tos en lengua mexicana…, ms. 1485, Ayer Collection, "e Newberry Library, Chicago. Usaremos 
la paginación que aparece en la publicación digital. Véase Bernardino de Sahagún, “A Sequence of 
Sermons for Sundays and Saints’ Days in Nahuatl”, 1540, Library of Congress, https://www.loc.gov/
item/2021668112/.

# Por testimonio de fray Bernardino sabemos que varios alumnos del Colegio de Santa Cruz de Tlate-
lolco colaboraron en la elaboración tanto del sermonario como de otras obras suyas. Bernardino de 
Sahagún, Historia general de las cosas de Nueva España, ed. de Alfredo López Austin y Jose!na García 
Quintana, México, Consejo Nacional para la Cultura y las Artes, 2002, libro 9, p. 931. En otro lugar de 
este volumen, el fraile menciona a los indígenas Antonio Valeriano, Martín Jacobita y Pedro de San 
Buenaventura, todos gramáticos, así como a los escribanos Diego de Grado, Bonifacio Maximiliano 
y Mateo Severino, quienes lo ayudaron en la confección de esta obra. Libro 2, p. 131. Aunque en esta 
referencia Sahagún no alude al Sermonario, es muy probable que uno o varios de estos indígenas hayan 
participado en su copia y composición.

$ El exordio de un sermón es la parte inicial en la que el predicador predispone y atrae la atención de los 
oyentes por medio de amonestaciones edi!cantes relacionadas directamente con el tema de la prédica, 
es decir, con la cita bíblica preestablecida para cada ocasión festiva.



!"#$%&%'#()*+,#-.%$'#(/"(,+*(+,"!*(-.%#$%*+/*/!"$

!"#$%&'()'*&+$,-%"./'(0123'
456%'7/886-."/+3'9:6';6<=6%%5'>"=%&%53'7:"-&#/3'?)'@)



!!"#!"#!$%&!$'%%("#$%"&'$()"*+,#)-" !"%

&'#0&62%>#"*#$*%)&#2()%-016)-%2*#0&#"-'#'&%/-(&'N#R*%2-'#*1)-%&'#C*(#*'-62*0-#
"*'#*/-(&')*62-(&'#*#"-'#""*/*0-'##)!#)!#&*'#&$**(#50&#)%*0262O(#$%&C2'$34
(26*8>#$1&'#'-(>#&(#&.&6)->#/17#$*%)261"*%&'N#A-'#&S-%02-'#0&#&')&#'&%/-(*%2-#
6-()2&(&(#1(*#'&%2&#0&#*/-(&')*62-(&'#Q1&#"-'#$*0%&'#0&+H*(#C*6&%#*#'1'#
C2,-'#&(#6*'*#$*%*#2(61"6*%"&'#"*#/-%*"#6%2')2*(*#7#"*#J20*#%&"2D2-'*#2/$1&')*#
$-%#"*#TD"&'2*N#U&+20-#*"#6*%36)&%#(&)*/&()&#-%*"#0&#"*'#*/-(&')*62-(&'#7#
"*#/*(&%*#&(#"*#Q1&#.1&%-(#&'6%2)*'>#$*%&6&(#D1*%0*%#&')%&6C*#%&"*62O(#6-(#
"*'#$"3)26*'#0&#-%2D&(#2(0HD&(*#Q1&#C-7#6-(-6&/-'#6-/-##)!#)!#&*'#&$**(N#
F2(#&/+*%D->#1(#*6&%6*/2&()-#*#"*'#*/-(&')*62-(&'#*#$*%)2%#0&#"*'#.1&()&'#
+H+"26*'#Q1&#'&#1)2"2V*%-(#$*%*#"*#&"*+-%*62O(#0&#"-'#'&%/-(&'#$-0%H*#*%%-,*%#
(1&J*#"1V#'-+%&#&"#5&')2"-8#7#"*#5)%*0262O(8#0&)%3'#0&#'1#6-/$-'262O(N

!"#$1()-#0&#$*%)20*#0&#&')&#*6&%6*/2&()-#'-(#)%&'#)%*+*,-'#Q1&#C*(#
)&(20-#D%*(#2(W1&(62*#&(#"*#20&*#*6)1*"#0&"#5&')2"-8#0&#"-'#'&%/-(&'#'*C*4
D1()2(-'>#&'#0&62%>#'1'#%&61%'-'#.-%/*"&'N#!(#:XY;>#5ZC&#?*C1*)"2V*)2-(#-.#
BC%2')2*(2)78>#&"#)%*+*,-#$2-(&%-#0&#BC*%"&'#!N#U2++"&>#/*%6O#1(#$*%)&*D1*'#
&(#&"#&')102-#0&#"*'#.1&()&'#0&#&J*(D&"2V*62O(#&(#"&(D1*#(3C1*)"N#!"#*1)-%#
$%-$-(H*#Q1&#J*%2-'#)&S)-'#%&"2D2-'-'#&"*+-%*0-'#$-%#.%*2"&'#&#2(0HD&(*'#&'4
)*+*(#0-)*0-'>#&(#02J&%'*'#$%-$-%62-(&'>#0&#&"&/&()-'#%&)O%26-'#$%-6&0&(4
)&'#0&#"*#)%*0262O(#$%&C2'$3(26*N#!"#$1()-#/&01"*%#0&#'1#)&-%H*#.1&#Q1&#5&"#
&')2"-#2(0HD&(*#'2&/$%&#&%*#&J20&()&8#&(#"-'#)&S)-'#6%2')2*(-'#Q1&#'-/&)2O#
*#*(3"2'2'N#U2++"&#%&L%2O#Q1&#&(#&"#'&%/-(*%2-#0&#.%*7#E&%(*%02(-#0&#F*C*4
DG(>#-#/*(1'6%2)-#97&%#:;<=>#'&#1)2"2VO#1(*#D%*(#6*()20*0#0&#$*%*"&"2'/-'#7#
*"D1(-'#02.%*'2'/-'N#!')-#"-#/-)2JO#*#2(6"12%#"*#-+%*#&(#'1#6-%$1'#0&#)&S)-'#
5(*C1*)"2V*0-'8>#6-/-#"-'#""*/ON#!"#)%*+*,-#'1D&%H*#Q1&#"-'#*1)-%&'#C*+H*(#
1)2"2V*0-#2()&(62-(*"/&()&#"-'#&"&/&()-'#%&)O%26-'#2(0HD&(*'#$%-$2-'#0&#
"-'#""*/*0-'##)!#)!#&*'#&$**(#&(#1(#*.3(#$-%#%&61$&%*%#"*'#*()2D1*'#.-%/*'#
0&#&(1(62*62O(#2(0HD&(*'#7#02'2$*%#&"#*2%&#0&#&S)%*[&V*#Q1&#$102&%*(#C*+&%#
)&(20-#"-'#)&S)-'#6%2')2*(-'N%

P-%#'1#$*%)&>#&(#:X<\>#]&-%D&'#E*10-)#$1+"26O#&"#*%)H61"-#5A-'##)!+
#)!&*'&$**(#&(#"*#6%2')2*(2V*62O(#0&#̂ KS26-_#0-'#'&%/-(&'#&(#"&(D1*#(3C1*)"#
0&#.%*7#E&%(*%02(-#0&#F*C*DG(8>#&(#&"#Q1&#*L%/O#Q1&#"-'#02'61%'-'#$%&C2'4
$3(26-'#&(1(62*0-'#*()&'#0&#"*#B-(Q12')*#$-%#*(62*(-'#(*C1*'>#6-(-620-'#
C-7#6-/-##)!#)!#&*'#&$**(>#C*+H*(#'20-#"*#+*'&#$*%*#&"*+-%*%#"-'#'&%/-(&'#

% Charles Dibble, “"e Nahuatlization of Christianity”, en Munro Edmonson (ed.), Sixteenth Century 
Mexico: !e Work of Sahagún, Albuquerque, University of New Mexico Press, 1974, p. 227.
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6*'-'#*#6-(J&(6&%'&>#Q1&#"-'##)!#)!#&*'#&$**(#5$%&C2'$3(26-'8#C*+H*(#'20-#
"*#+*'&#0&"#$%-7&6)-#0&"#'&%/-(*%2-#7#Q1&#"-'#)O$26-'#6%2')2*(-'#'O"-#'&#C*4
+H*(#*6-$"*0-#*#1(#)2$-#0&#02'61%'-#2(0HD&(*#$&%.&6)*/&()&#6-(')2)120-#7#
6*%*6)&%2V*0-N

P-%#G")2/->#`&'G'#E1')*/*()&#$1+"26O#&(#:XXa#1(#&')102-#'-+%&#"-'#&'4
6%2)-'#0&#.%*7#E&%(*%02(->#&(#&"#Q1&#2(6"1H*#"-'#'&%/-(&'N#!(#61*()-#*#&')2"-#
0&#&')-'>#'&[*"O#Q1&#J*%2*'#*/-(&')*62-(&'#0&+H*(#6-%%&'$-(0&%>#*#"*#"&)%*>#
*##)!#)!#&*'#&$**(#$%&C2'$3(26-'#C-7#$&%020-'N#T(6"1'-#*'&D1%O#Q1&#5&"#&'4
)2"->#"*#.-%/*>#"*'#$*"*+%*'#b0&#"-'#'&%/-(&'c#6-%%&'$-(0&#&S*6)*/&()&#*#"-'#
#)!#)!&*'&$**(#0&#)%*0262O(#$%&C2'$3(26*8N'#!')*#20&*#6-2(620&#6-(#E*10-)#
&(#Q1&#"-'#5#)!#)!#&*'#&$**(#$%&C2'$3(26-'8#&%*(#&"#$1()-#0&#$*%)20*#0&#"-'#
'&%/-(&'#'*C*D1()2(-'N

9#$&'*%#0&#"*#(*)1%*"&V*#02J&%'*#0&#'1'#*(3"2'2'>#(-#)-0-'#+*'*0-'#&(#
"*#)%*01662O(#02%&6)*#0&#"-'#'&%/-(&'>#"-'#)%&'#*1)-%&'#6-(61&%0*(#&(#Q1&#
"*#$%&'&(62*#0&#02.%*'2'/-'#7#$*%*"&"2'/-'>#&(#$*%)261"*%#&(#"*#'&662O(#0&#
"-'#&S-%02-'>#-+&0&6&#*"#*.3(#0&"#.%*2"&#7#'1'#6-"*+-%*0-%&'#2(0HD&(*'#$-%#
%&61$&%*%#&"#&')2"-#$%&C2'$3(26-#0&#"-'##)!#)!#&*'#&$**(N#F1$-(2&(0-#Q1&#

& Georges Baudot, “Los huehuetlatolli en la cristianización de México. Dos sermones en lengua náhuatl 
de fray Bernardino de Sahagún”, Estudios de Cultura Náhuatl, v. 15, 1982, p. 126. Cabe destacar que 
las a!rmaciones del autor se basan en la traducción, con algunas omisiones, de sólo dos piezas de los 
primeros 15 sermones que aparecen en el manuscrito 1482 de la Biblioteca Nacional de México. Salvo 
algunas variantes, estos corresponden a los primeros 15 del manuscrito Ayer 1485.

' Jesús Bustamante, Fray Bernardino de Sahagún. Una revisión crítica de los manuscritos y de su proceso 
de composición, México, Universidad Nacional Autónoma de México, Instituto de Investigaciones Bi-
bliográ!cas, 1990, p. 68-69. Esta teoría fue retomada por varios autores, en especial por Augusto Rojas 
Álvarez en su tesis de maestría, en la que a!rma que el “estilo indígena” es evidente en los primeros 15 
sermones y que la presencia de formas retóricas europeas y aspectos primordiales del sermón, como 
los ejemplos y las comparaciones, están ausentes. La predicación y el nuevo orden social náhuatl. El 
Sermonario en lengua mexicana de fray Bernardino de Sahagún (BNM, Ms. 1482), tesis de maestría 
en historia, México, Universidad Nacional Autónoma de México, 2010. Al respecto de estas inexacti-
tudes y la clara presencia de ejemplos, comparaciones y pruebas de acuerdo con el estilo europeo en 
los 15 sermones de fray Bernardino en el mismo manuscrito, véase Mario Alberto Sánchez Aguilera, 
La doctrina desde el púlpito. Los sermones del ciclo de Navidad de fray Bernardino de Sahagún, tesis de 
doctorado en estudios mesoamericanos, México, Universidad Nacional Autónoma de México, 2019, 
en particular el tercer capítulo. Pilar Máynez replica a Rojas en cuanto al “estilo” de los sermones. Al 
igual que el autor, no proporciona detalles al respecto. “Mensaje cristiano y persuasión en el Sermona-
rio en lengua mexicana de fray Bernardino de Sahagún”, en Ester Hernández y Pilar Máynez (eds.), El 
Colegio de Tlatelolco. Síntesis de historias, lenguas y culturas, México, Destiempos, 2016, p. 117.
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!(#&')&#'&()20->#'&%H*#$&%)2(&()&#$%&D1()*%'&#C*')*#Q1K#$1()-#$-0&/-'#
*'&D1%*%#Q1&#&(#"-'#'&%/-(&'#'*C*D1()2(-'#'&#%&)-/*(#*'$&6)-'>#)*()-#$%*D4
/3)26-'#6-/-#%&)O%26-'>#0&"#""*/*0-#DK(&%-#0&#"-'##)!#)!#&*'#&$**(#'2#C*')*#
"*#.&6C*#(-#C*#'20-#6*%*6)&%2V*0-#*#0&)*""&N#dBO/-#6*%*6)&%2V*%#1(#5DK(&%-8#
6-/-#5$%&C2'$3(26-8#61*(0-#"*'#(-)262*'#Q1&#'&#)2&(&(#0&#K"#$%-J2&(&(#0&#
.1&()&'#&(#"*'#Q1&#7*#&S$&%2/&()*%-(#1(#$%-6&'-#0&#%&&'6%2)1%*#0&'0&#"*#
$&%'$&6)2J*#6%2')2*(*e

P*%*#*L%/*%#Q1&#"-'##)!#)!#&*'#&$**(#7#"-'#'&%/-(&'#6-/$*%)&(#%*'4
D-'#&')2"H')26-'>#$%2/&%-#C*+%H*#Q1&#6*%*6)&%2V*%"-'#7#0&"2/2)*%#'2#'&#)%*)*#0&#
*'$&6)-'#&S6"1'2J-'#0&#&'&#)2$-#0&#02'61%'-N#A-'#$*%*"&"2'/-'>#"-'#02.%*'2'4
/-'#7#"-'#J-6*)2J-'#)*/+2K(#&')3(#$%&'&()&'>#*1(Q1&#&(#/&(-%#/&020*>#&(#
-)%-'#DK(&%-'#2(0HD&(*'>#6-/-#"-'#""*/*0-'#,)(,'&*#7#"-'#*(*"&'N#d96*'-#"*'#
'&61&(62*'#$*%*"&"*'>#"-'#J-6*)2J-'#7#"*'#.-%/*'#&SC-%)*)2J*'#&#2/$&%*)2J*'#
(-#'-(#)*/+2K(#%&61%'-'#%&)O%26-'#0&"#'&%/O(#&1%-$&-e#P-%#'1$1&')-#Q1&#
'HN#91(Q1&#'*+&/-'#Q1&#&S2')2&%-(#$"3)26*'#&02L6*()&'#Q1&#LD1%*'#0&#*1)-%24
0*0#'-"H*(#$%-(1(62*%#0&'0&#)2&/$-'#$%&C2'$3(26-'>#(-#)&(&/-'#6&%)&V*#0&#
6O/-#&%*(#(2#6-(-6&/-'#6-(#$%&62'2O(#"*#/*(&%*#&(#"*#Q1&#"-'#$*%*"&"2'/-'#
7#02.%*'2'/-'#&%*(#1'*0-'#&(#&'-'#02'61%'-'N#B2&%)*/&()&>#"*'#%&6-$2"*62-4
(&'#0&##)!#)!#&*'#&$**(#Q1&#C*(#""&D*0-#C*')*#(1&')%-'#0H*'#&')3(#2('$2%*0*'#
&(#&'-'#02'61%'-'#$%&C2'$3(26-'>#$&%-#'&%H*#2(-6&()&#$&('*%#Q1&#(-#.1&%-(#
2(W120*'#7#/-02L6*0*'#$-%#&"#$&('*/2&()-#6%2')2*(->#)*()-#0&#"-'#.%*2"&'#*#
6*%D-#0&#026C*'#$&'Q12'*'>#6-/-#0&#"-'#(*)1%*"&'#2(/2'6120-'#&(#'1#&(1(4
62*62O(>#%&0*662O(#7#6-$2*N(

( En fechas recientes, Aysha Pollnitz ha demostrado que varios de los huehuehtlahtolli publicados por 
Juan Bautista en 1600 están basados en las “Lecciones sobre modales”, dirigidas a los hijos de los gober-
nantes, elaboradas por Erasmo de Rotterdam. “Old Words and the New Word: Liberal Education and 
the Franciscans in New Spain, 1536-1601”, Transactions of the Royal Historical Society, v. 27, 2017, p. 
142-145. Por su parte, Danièle Dehouve ha llamado la atención sobre la semejanza entre los huehueh-
tlahtolli compilados por fray Andrés de Olmos y los diez mandamientos de la Iglesia, en “La ‘parole 
des anciens’ on huehuetlahtolli, une trouvaille franciscaine”, en Pierre Ragon (ed.), Nouveaux chrétiens, 
nouvelles chrétientés dans les Amériques, xvie-xixe siècles, Nanterre, Presses Universitaires de Paris 
Ouest, 2014, p. 47-60. Ángel María Garibay ya había notado cierta similitud entre los huehuehtlahtolli 
y varios textos bíblicos: “libros muy apropiados a la instrucción de los indios y no muy lejanos en es-
tilo y carácter de sus propios Huehuetlatolli son los Proverbios y el Eclesiastés”. Historia de la literatura 
náhuatl, México, Porrúa, 2000, p. 674.
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!(#1(#$%2/&%#(2J&">#6-('20&%-#Q1&#"*#*'-62*62O(#'&%/O(4#)!#)!#&*'#+
&$**(#Q1&#'&#C*#-+J2*0-#&(#"-'#)%*+*,-'#/&(62-(*0-'#%&'$-(0&#*"#6*%36)&%#
/-%*"2V*()&#0&#&'*'#$"3)26*'#2(0HD&(*'#&(#)2&/$-'#$%&C2'$3(26-'#7#*#'1#'&4
/&,*(V*#6-(#"-'#'&%/-(&'>#(-#*"#5&')2"-8#&(#&"#Q1&#'&#&'6%2+2&%-(N#91(Q1&#
C-7#'&#*6&$)*#&"#)K%/2(-##)!#)!#&*'#&$**(#$*%*#""*/*%#*#&')*'#$"3)26*'>#&'#
$%-+*+"&#Q1&#"-'#(*C1*'#$%&C2'$3(26-'#(-#"&'#02&%*(#&'&#(-/+%&N#!S2')&#1(*#
'&%2&#0&#)&-%H*'#7#*'&J&%*62-(&'#'-+%&#"-#Q1&#&')&#6-(,1()-#0&#)&S)-'#-%*"&'#
$10-#'&%N#9#$*%)2%#0&#&')102-'#$2-(&%-'>#6-/-#"-'#0&#f(D&"#^*%H*#]*%2+*7>#
^2D1&"#A&O(4P-%)2""*#7#̀ -'&L(*#]*%6H*#g12()*(*>#'&#C*#""&D*0-#*"#6-('&('-#
0&#""*/*%"-'##)!#)!#&*'#&$**(>#5$*"*+%*#*()2D1*8#$*%*#*"D1(-'>#5$*"*+%*'#0&#
J2&,-'8#$*%*#-)%-'>)#$&%-#&"#)K%/2(-#$*%&6&#&')*%#"2D*0-#/3'#*#1(*#/*(&%*#
0&#C*+"*%#Q1&#*#1(#DK(&%-#02'61%'2J-#&'$&6HL6-N

h%*7#9(0%K'#0&#i"/-'>#$%2/&%#.%*(62'6*(-#Q1&#%&6-$2"O#&')&#)2$-#0&#
)&S)-'#C*62*#"*#'&D1(0*#/2)*0#0&#"*#0K6*0*#0&#:=ja>#'&#%&L%2O#*#&""-'#&(#&"#
6*$H)1"-#RTT#0&#'1#-%&!./!.*'.*!01)'.2!"(,'0'#6-/-#5"*#/*(&%*#0&#C*+"*%#
Q1&#)&(H*(#"-'#J2&,-'#&(#'1'#$"3)26*'#*()2D1*'8N!*#P-%#'1#$*%)&>#F*C*DG(>#Q12&(#
)*/+2K(#%&1(2O#&')*'#$"3)26*'#C*62*#:=;Y>#'&#%&L&%&#*#&""*'#&(#"-'#'2D12&()&'#
)K%/2(-'_#5k#)-0-'#"-'#2(02-'#&()&(020-'>#'2#.1&%&(#$%&D1()*0-'>#*L%/*%H*(#
Q1&#&')&#&'#&"#"&(D1*,&#0&#'1'#*()&$*'*0-'>#7#-+%*'#Q1&#&""-'#C*6H*(8N!!#A-'#
0-'#.%*2"&'#&(.*)2V*(#5"*#/*(&%*#0&#C*+"*%8#7#5&"#"&(D1*,&8#0&#"-'#J2&,-'#-#"-'#
*()&$*'*0-'>#(-#1(#)2$-#0&#$"3)26*#&(#$*%)261"*%N

!(#'1'#%&'$&6)2J*'#6-/$2"*62-(&'>#(2(D1(-#0&#"-'#.%*2"&'#'&#%&L&%&#*#
&""-'#6-/-##)!#)!#&*'#&$**(N#A-'#""*/*(#&!0$0$&3'*(3&*(>#5&SC-%)*62-(&'>#
*/-(&')*62-(&'8>#-#&!0$0$&3'*(3&*'&$**(>!"#5$*"*+%*'#0&#*/-(&')*62O(8N#l*'4
)*#:maa>#61*(0-#.%*7#`1*(#E*1)2')*#2/$%2/2O#&"#"2+%-#2()2)1"*0-#4)!#)!&*'+
&$**(5.6)!.,$0&(!0!.*'7.8*9&(,'7.:)!.*$7.8'/%!7.;.2'/%!7.#(,(!%$0.'.7)7.#(<$7=.

) Por ejemplo, Garibay, Historia de la literatura náhuatl; Jose!na García Quintana, “El huehuehtlahtolli 
—antigua palabra— como fuente para la historia sociocultural de los nahuas”, Estudios de Cultura Ná-
huatl, v. 12, 1976, p. 61-71; Salvador Díaz Cíntora (ed.), Huehuetlatolli, libro sexto del Códice #orentino, 
México, Universidad Nacional Autónoma de México, Coordinación de Humanidades, 2015; Miguel 
León-Portilla, “Cuícatl y tlatolli. Las formas de expresión náhuatl”, Estudios de Cultura Náhuatl, v. 16, 
1983, p. 13-108.

!* Véase “Estudio introductorio”, en Andrés de Olmos, Arte de la lengua mexicana, ed. de Ascensión 
Hernández y Miguel León-Portilla, México, Universidad Nacional Autónoma de México, Instituto de 
Investigaciones Históricas, 2002.

!! Sahagún, “Prólogo”, Historia general…, libro 6, p. 473.
!" Aunque en el libro 6 del Códice %orentino aparece la palabra huehuehtlahtolli en dos discursos, como 

notó Díaz Cíntora, es necesario señalar que está en el contexto de su enunciación, es decir, forma parte 
del discurso y no de su título o nombre. Huehuetlatolli, libro sexto..., p. 11.
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;.*$7.7!>$%!7.'.7)7.?'7'**$7=.&$/'7.**!0'7./!./$,&%(0'.2$%'*.;.8$*@&(,'>!##&')-'#
)&S)-'#'&#%&"*62-(*%-(#6-(#"*#$*"*+%*##)!#)!#&*'#&$**(N#!"#J-"1/&(#2(6"1H*#
"*#%&6-$2"*62O(#0&#i"/-'#0&#/3'#0&#/&02-#'2D"-#*)%3'>#Q1&#E*1)2')*#C*+H*#
*6-$"*0-#*"#6%2')2*(2'/-N#91(Q1&#&"#)H)1"-#0&#"*#-+%*#""&J*#&"#)K%/2(-#Q1&#
(-'#-61$*>#*"#6-/2&(V-#0&#6*0*#)&S)-#'&#%&L&%&#*#&""-'#6-/-#5$"3)26*'8#&(#
&'$*[-"#7#5&!0$0$&3'*(3&*(8#&(#(3C1*)"N#U&#*Q1H#'&#0&'$%&(0&#"*#010*#0&#'2#&(#
J&%0*0#&')-'#02'61%'-'#'&#6-(-62&%-(#&(#)2&/$-'#$%&C2'$3(26-'#6-/-##)!+
#)!#&*'#&$**(#-#'2#E*1)2')*#1'O#&"#)K%/2(-#$*%*#2()2)1"*%#'1#-+%*#'2(#2/$"26*%#
Q1&#"-'#02'61%'-'#%&62+2&%*(#&'&#(-/+%&#0&'0&#*()*[-N#!'#'*+20-#Q1&#&"#)K%4
/2(-#'2D(2L6*#5*()2D1*#$*"*+%*8>#$&%-#dQ1K#'&#&()&(0H*#$-%#*()2D1*#$*"*+%*#
&(#*Q1&""-'#)2&/$-'e#P*%*#BC2/*"$*C2(>#$-%#&,&/$"->#"*#$*"*+%*##)!#)!#+
&*'#&$**(#&%*#&Q12J*"&()&#*#5C2')-%2*8#-#5%&"*)-#0&"#$*'*0-8N!$

9#$&'*%#0&#)-0->#61*(0-#&')-'#02'61%'-'#C*(#'20-#&')102*0-'#-#/&(4
62-(*0-'>#'&#C*#2('2')20-#&(#""*/*%"-'##)!#)!#&*'#&$**(#7#(-#&!0$0$&3'*(3&*(>#
*"#D%*0-#0&#Q1&#"*#$%2/&%*#*6&$62O(#'&#C*#6-(J&%)20-#&(#"*#.-%/*#6*(O(26*#
$*%*#%&.&%2%'&#*#&""-'N#!(#(2(D1(-#0&#"-'#6*'-'#'&#C*#$1&')-#K(.*'2'#&(#0&'4
6%2+2%#&"#1'-#0&#*'$&6)-'#02'61%'2J-'#7#%&61%'-'#%&)O%26-'#6-/-#DK(&%-N#U&4
+20-#*#"*#%&"*62O(#)*(#-$*6*#&()%&#&')&#)K%/2(-#7#&"#DK(&%-#02'61%'2J-#*"#Q1&#
$-0%H*(#$&%)&(&6&%#"*'#$"3)26*'>#C&#-$)*0-#$-%#%&.&%2%/&#*#&""-'#6-/-#&!0$+
0$&3'*(3&*(>#$1&'#*0&/3'#0&#&')*+"&6&%#1(*#%&"*62O(#/3'#6"*%*#&()%&#"*#$%*S2'>#
&"#6-()&(20-#7#"*#.-%/*#0&"#02'61%'->#&')*#$*"*+%*#'H#.1&#1'*0*#$-%#"-'#.%*2"&'#
$*%*#*"102%#*#02J&%'*'#$"3)26*'#&02L6*()&'#&(1(62*0*'#$-%#LD1%*'#0&#*1)-%24
0*0#2(0HD&(*'N#9+1(0*%K#&(#/2'#/-)2J-'#6-(#+*'&#&(#1(*#J2&,*#6-()%-J&%'2*#
&()%&#F*"J*0-%#UH*V#BH()-%*#7#`-'&L(*#]*%6H*#g12()*(*N

!(#1(#&')102-#'-+%&#"-'#""*/*0-'##)!#)!#&*'#&$**(>#"*#*1)-%*#'1D2%2O#
Q1&#"*#$*"*+%*#6-(#"*#Q1&#'&#"&'#6-(-6&#-+&0&6&#*#1(#1'-#/-0&%(-#Q1&#
6-(#'&D1%20*0#(-#6-%%&'$-(0&#*"#(-/+%&#Q1&#-%2D2(*"/&()&#)&(H*(N!%#UH*V#
BH()-%*>#&(#'1#2()%-01662O(#*#"-'##)!#)!#&*'#&$**(>#%&'$-(0&#Q1&#.%*7#

!# Huehuetlatolli, testimonios de la antigua palabra, ed. y estudio introductorio de Miguel León-Portilla, 
transliteración del texto náhuatl, trad. y notas de Librado Silva Galeana, México, Fondo de Cultura 
Económica, 2011, p. 20.

!$ Al referirse a un códice que utilizó para sus historias, Chimalpahin dice: “De él yo copié y renové lo 
que se conserva, puesto que en verdad es propiedad de ellos el antiguo linaje señorial, de él saqué este 
huehuetlatolli, antigua palabra, como se verá”. Citado en José Rubén Romero Galván, “Las fuentes de 
las diferentes historias originales de Chimalpahin”, Journal de la Société des Américanistes, v. 64, 1977, 
p. 52.

!% García Quintana, “El huehuehtlahtolli…”, p. 62.
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E&%(*%02(-#""*/*#*#&')-'#02'61%'-'##)!#)!#&*'#&$**(#&#(0&*'&$*.(0.#)!#)!&+
:)!#&(#0-'#"1D*%&'#02')2()-'>#&"#"2+%-#m#0&"#AB/(,!.C$%!0&(0$#7#&"#-8D0/(,!.
'.*'.8$7&(**'N#F2(#&/+*%D->#*"#"&&%#"-'#)&S)-'#0&#F*C*DG(>#'&#*0J2&%)&#Q1&#&(#
"-'#0-'#6*'-'#'&#%&L&%&#*#'1#6*%36)&%#5*()2D1-8#&(#)K%/2(-'#0&#)&/$-%*"24
0*0>#&'#0&62%>#*#1(*#)%*0262O(#-%*"#0&#*()*[->#(-#*"#(-/+%&#6-(#&"#Q1&#&%*(#
6-(-620-'#(2#*#'1#*'$&6)-#02'61%'2J-#/3'#2/$-%)*()&#6-/-#&SC-%)*62-(&'#
-#*/-(&')*62-(&'N#!(#&"#&!0$0$&3'*(3&*(#6-%%&'$-(02&()&#*"#6*$H)1"-#\:#0&"#
"2+%-#m#0&"#AB/(,!.C$%!0&(0$>#&(#&"#Q1&#$-%#62&%)-#'&#*0J2&%)&#Q1&#&'#5$*"*+%*#
6-(#"*#Q1&#&"#$*0%&#*/-(&')*+*#*#'1#C2,-8>#:)(0$0$&3';'.(0.(8(*&3(0>#'&#"&&_

T(#)2(-$2")V2(>#2(#)2(-)&"$16C>#)"*#S266*Q12#2(#)"*)-""2#bNNNc#2(#6&()&()"2#2(#
6&(6*/*)"#2(#6-(6*1C)&C1*Q1&#bNNNc#2(#C1&C1&)Q1&#2(#2"*/*)Q1&#bNNNc#B*#
2V#6*)Q12#2(#)&6C-(/*6*)2C12>#2(#)&6C-($2*")2)2C12#2(#C1&C1&)"*)-""2#2(#
(&"$2""2#2(#)-$)"2#2(#$&)"*6*""2N!&

ZG#Q1&#&%&'#/2#C2,2)->#)G#Q1&#&%&'#/2#/16C*6C->#n$-%#.*J-%#&'616C*#
"*#$*#"*+%*o#bNNNc#1(#"*+2->#1(*#+-6*#bNNNc#Q1&#"-'#J2&,-'>#"*'#J2&,*'#0&,*%-(#
*"#$*%)2%#bNNNc#l&#*Q1H#"-#Q1&#(-'#J2(2&%-(#*#0*%>#"-#Q1&#(-'#J2(2&%-(#*#
0*%#*#D1*%0*%>#&"#!"#!"#!$%&$'%%()#&"#*)*0-#0&#D&()&>#"*#6*,*>#&"#6-.%&N!'#

P-%#'1#$*%)&>#&"#-8D0/(,!.'.*'.8$7&(**'#'1$-(&#1(*#'&%2&#0&#02'61%'-'#Q1&#
"-'#$*0%&'#02%2D2%H*(#*#"-'#C2,-'>#6-/-#*0J2&%)&#UH*V#BH()-%*>#$&%-#"-'#&(6*4
+&V*0-'#'&#%&L&%&(#*#&""-'#6-/-#&!0$0$&3'*(3&*(#7#(-#6-/-##)!#)!#&*'#&$**(N#
g1&0*#6"*%-#Q1&#"-'#*(62*(-'#C*+H*(#50*0-8#&')*'#&SC-%)*62-(&'#*()&'#0&#
$*%)2%>#"-#61*"#*"10&#*#1(*#/*(&%*#0&#0&62%#"*'#6-'*'>#(-#*"#(-/+%&#0&"#DK4
(&%-N#U&#C&6C->#&(#"*#/2'/*#-+%*>#.%*7#E&%(*%02(-#'&#%&L&%&#*#"-'#02'61%'-'#
&(1(62*0-'#$-%#"-'#*(62*(-'#6-/-#&!0$0$&3'*(3&*(>#$1&'#&(#&"#&(6*+&V*0-#
0&#"*#'&S)*#*/-(&')*62O(#'&#"&&_

34567&89:;<6&4745&5=4>?65;7&!"#$#$!%&'(%!'()&4745&4;=<6@A47&@<767B
@A47&C675@6&DEF;C46&G<9676&*+(#,$#$#$-.('(&&D7&@;F:?5=@F4&47&>?;B
747&:674&9496@567;94A>?;H&I@;5=&<9<5?45&47&@;7<7<@A6F4A@F4J&4745&

!& Bernardino de Sahagún, Códice %orentino, f. 93r-93v, Library of Congress, World Digital Library, 
 https://www.loc.gov/resource/gdcwdl.wdl_10617/?sp=193&st=image.

!' La traducción es mía.
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4;=<67@4&8;?;@>?;&*+(##$#$!%&(&&47@;F:?5==<6J&47&4:69:6&47&@;4K:6&
7;96@567;94F4A@F45!(

9Q1H#6-/2&(V*#"*#'&S)*#&,$#"/!&-(0##6-(#"*#Q1&#Q12&(#&'#(1&')%*#/*4
0%&#"*#F*()*#TD"&'2*#%-/*(*#&,$#"/!&#*#"-'#,OJ&(&'#'-+%&#6O/-#C*(#
0&#J2J2%#6-(#&S)%&/*#$%10&(62*N#F&#)-/O#0&#"*'#&,$#"/!&-($#"/#6-(#
"*'#Q1&#"-'#*(62*(-'#&,$#"/!&1&##*#'1'#,OJ&(&'#*"#%&'$&6)-#0&#"*#J20*#
$%10&()&#&(#$G+"26-N!)
#
!'#/16C-#/3'#$%-+*+"&#Q1&#&"#(-/+%&#0&#&')3'#$"3)26*'#.1&%*#&!0$0$+

&3'*(3&*(#7#Q1&##)!#)!#&*'#&$**(#*"102&%*#*"#*'$&6)-#*()2D1-#0&#&')*#$%36)26*>#
(-#*"#(-/+%&#$-%#&"#Q1&#&%*(#6-(-620*'N#!()%&#"-'#2(J&')2D*0-%&'#0&"#)&/*#
&S2')&#1(#6-('&('-#&(#61*()-#*#Q1&#"-'#&!0$0$&3'*(3&*(>#Q1&#&""-'#""*/*(#
#)!#)!#&*'#&$**(>#*+*%6*+*(#&SC-%)*62-(&'>#*/-(&')*62-(&'>#'*"1)*62-(&'>#
'G$"26*'>#&)6K)&%*>#7#Q1&#'1#-+,&)2J-#&%*#)%*('/2)2%#$%&6&$)-'#/-%*"2V*()&'N"*#
]*%6H*#g12()*(*#""&DO#*#6"*'2L6*%#&')*'#$"3)26*'#&(#%&"2D2-'*'>#%2)1*"&'>#$*"*4
62&D*'#-#0&#(-+"&'>#0&#)%*+*,-#&'$&62*"2V*0->#.*/2"2*%&'>#"2)&%*%2*'>#$-$1"*%&'#
7#6%2')2*(*'>"!#)-0*'#&""*'#6-(#D%*(#'&()20-#/-%*"2V*()&N

p&'$&6)-#*#"*'#6*%*6)&%H')26*'#02'61%'2J*'#0&#"*'#$"3)26*'>#̂ &%6&0&'#̂ -(4
)&'#0&#i6*#C*#$%-$1&')-#)%&'#%*'D-'#$*%*#02.&%&(62*%#&')&#)2$-#0&#02'61%'-#
0&"#C*+"*#6-)202*(*_#:M#"*#$%&'&(62*#0&#02.%*'2'/-'q#\M#&"#1'-#0&#$*%*"&"2'/-'#
6-/-#&"&/&()-#6-(')2)1)2J->#6-(')%16)2J-#7#0&#-%D*(2V*62O(>#7#jM#Q1&#&%*(#
&(1(62*0-'#$-%#1(#$-%)*J-V#*1)-%2V*0->#Q1&#$-0H*#'&%#&"#$*0%&>#"*#/*0%&>#
&"#'*6&%0-)&>#"*#$*%)&%*#-#&"#D-+&%(*()&>#*'-62*0-#*#*"D1(*#2(')2)162O(#6-/-#
"*#.*/2"2*>#&"#D-+2&%(->#&"#,'*2!,',>#&)6K)&%*N""#90&/3'#0&#&')-'#&"&/&()-'>#
"-'#&!0$0$&3'*(3&*(#&6C*+*(#/*(-#0&#-)%*'#.-%/*'#0&#&S$%&'2O(>#6-/-#"-'#
C-(-%HL6-'>#"-'#J-6*)2J-'>#"*'#%&$&)262-(&'#7#"*'#&(1/&%*62-(&'N

!( Bernardino de Sahagún, Adiciones, apéndice a la postilla y ejercicio cotidiano, ed. de Arthur J. O. An-
derson, México, Universidad Nacional Autónoma de México, Instituto de Investigaciones Históricas, 
1993, p. 104.

!) La traducción es mía.
"* García Quintana, “El huehuehtlahtolli…”; León-Portilla, “Cuícatl y tlatolli…”; Danièle Dehouve, “Un 

diálogo de sordos: los Coloquios de Sahagún”, Estudios de Cultura Náhuatl, v. 33, 2002, p. 185-216; Mer-
cedes Montes de Oca Vega, Los difrasismos en el náhuatl de los siglos xvi y xvii, México, Universidad 
Nacional Autónoma de México, Instituto de Investigaciones Filológicas, 2013, p. 329. 

"! García Quintana, “El huehuehtlahtolli…”, p. 66.
"" Montes de Oca, Los difrasismos…, p. 333.
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i)%*#6*%*6)&%H')26*#0&#"-'#&!0$0$&3'*(3&*(#&%*#"*#2/$-%)*(62*#Q1&#0*+*(#
*#"*#$*"*+%*#/2'/*#0&()%-#0&"#6-()&S)-#0&#&(1(62*62O(N#U*(2r"&#U&C-1J&#
6-('20&%*#Q1&#&"#""*/*0-##)!#)!#&*'#&$**(>#*0&/3'#0&#)%*('/2)2%#/&('*,&'#
&02L6*()&'>#%1&D-'>#-%*62-(&'>#&)6K)&%*>#)&(H*#"*#.1(62O(#0&#*6)2J*%#"*#62%61"*4
62O(#0&#1(*#$*"*+%*#5'*6%*"2V*0*8#$%-6&0&()&#0&#"-'#*(6&')%-'#7#)%*('/2)20*#
0&#D&(&%*62O(#&(#D&(&%*62O(N#F&DG(#"*#*1)-%*>#"*'#.%&61&()&'#*$*%262-(&'#0&#
02.%*'2'/-'#Q1&#*"10&(#*#5"*#$*"*+%*8#7#"*'#""*/*0*'#0&#*)&(62O(#*#"-'#-7&()&'#
*#*)&(0&%#&')*#5$*"*+%*8#'-(#&J20&(62*#0&#&""-N"#

Z*/+2K(#'*+&/-'#Q1&#&"#&'$*62-#7#&"#6-()&S)-#0&#&(1(62*62O(#0&#"-'#
&!0$0$&3'*(3&*(#&')1J-#*'-62*0-#*#"*#%2)1*"20*0#$%&C2'$3(26*N#!"#*'$&6)-#%2)1*"#
Q1&#0&+2&%-(#)&(&%#&')*'#&SC-%)*62-(&'#'&#2()17&#61*(0-#.%*7#E&%(*%02(-#
2(6"17&#"*'#*/-(&')*62-(&'#&(#"*'#$%36)26*'#0&"#6*$H)1"-#Q1&#)2)1"*#50&#"*'#
-.%&(0*'#Q1&#'&#-.%&6H*(#*#"-'#0&/-(2-'#&(#&"#)&/$"-#7#.1&%*8>#6-/-#'&#-+4
'&%J*#&(#&"#)&S)-#(3C1*)"#0&"#.-"2-#\Y\J#0&#"-'#E%(2!%$7.2!2$%('*!7_

2"#$#$!%&'(%!'(3#Q12((-(-)V*2*#2(26#J&"#(&/2VQ1&>#7(#*/-#/*J2")2V4
Q1&>#7(#*/-#)"*)V21C)2(&/2VQ1&N"$

4,$#"/!&-(0#3#"-'#*/-(&')*+*(#$*%*#Q1&#J2J2&%*(#+2&(>#b$*%*#Q1&c#(-#
'&#%&D-62,*%*(>#b$*%*#Q1&c#(-#*(01J2&%*(#C-"D*V*(&*(0-N"%

B-(#+*'&#&(#"-'#&')102-'#62)*0-'#%&'$&6)-#*"#6-()&S)-#0&#&(1(62*62O(#
0&#"-'#&!0$0$&3'*(3&*(>#/&#2(6"2(-#*#$&('*%#Q1&#6-(.-%/*+*(#1(#DK(&%-#614
7-'#*'$&6)-'#$%*D/3)26-'#*$1()*+*(#*#02'61%'-'#'-"&/(&'#&(1(62*0-'#&(#
6-()&S)-'#%2)1*"&'#7#$-%#LD1%*'#0&#*1)-%20*0>#Q1&#*$&"*+*(#*#1(*#)%*0262O(#
-%*"#0&#*()*[->#6-(#/*(&%*'#&'$&6HL6*'#0&#0&62%#"*'#6-'*'>#$-%#&,&/$"->#
$*%*"&"2'/-'>#02.%*'2'/-'>#'&61&(62*'#$*%*"&"*'>#&(1/&%*62-(&'>#&'$*62-'#
%2)1*"&'N#!')*'#.-%/*'#0&#C*+"*%#-#&"#5&')2"-8#Q12V3#&%*#6-(-620-#6-/-##)!+
#)!#&*'#&$**(#-#5"*#/*(&%*#0&#C*+"*%#0&#"-'#J2&,-'8N#B-('20&%-#Q1&#"*#$*"*+%*#
#)!#)!#&*'#&$**(#0&+&#&()&(0&%'&#6-/-#1(#)K%/2(-#6-(#J*%2*'#6*%D*'#C2')O4
%26*'>#1)2"2V*0-#$-%#.%*2"&'#&#2(0HD&(*'#&(#1(#$%2/&%#/-/&()-#C*62*#L(*"&'#
0&"#'2D"-#stu#7#$%2(62$2-'#0&"#stuu>#7#%&&"*+-%*0-#0&'$1K'#$-%#&')102-'-'#0&"#

"# Dehouve, “Un diálogo de sordos…”, p. 200.
"$ Citado en Miguel León-Portilla (ed., notas, intr. y paleografía), Ritos, sacerdotes y atavíos de los dioses, 

México, Universidad Nacional Autónoma de México, Instituto de Historia, Seminario de Cultura Ná-
huatl, 1958, p. 74.

"% La traducción es mía.
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'2D"-#ss#$*%*#0*%#(-/+%&#*#1(#DK(&%-#0&()%-#0&#1(*#)%*0262O(#-%*"#0&#"*%D*#
01%*62O(>#$%&'&()&#2(6"1'-#C-7>#617-#%*'D-#$%2(62$*"#&'#&"#6*%36)&%#&SC-%)*)24
J-#7#&02L6*()&#0&#J*%2-'#02'61%'-'#&(1(62*0-'#&(#6-()&S)-'#%2)1*"&'#02J&%'-'#
Q1&#/&V6"*(#*'$&6)-'#2(0HD&(*'#7#6%2')2*(-'N

!(#&')&#'&()20->#)*()-#"-'#&!0$0$&3'*(3&*(#6-/-#&"#DK(&%-#0&#"-'#'&%/-4
(&'#D1*%0*(#'&/&,*(V*'#&()%&#'HN#9#&S6&$62O(#0&#"-'#02.%*'2'/-'#7>#*"#$*%&6&%>#
0&#"*'#""*/*0*'#$*%*#*)&(0&%#*#5"*#$*"*+%*8>#*/+-'#6-/$*%)&(#%*'D-'#6-/-#&"#
$*%*"&"2'/->"&#"-'#J-6*)2J-'>#"*'#%&$&)262-(&'>#"*'#&(1/&%*62-(&'#7#"*#*"1'2O(#
*#LD1%*'#0&#*1)-%20*0#6-/-#$-%)*J-6&'#*1)-%2V*0-'N#P-%#-)%-#"*0->#)*()-#
"-'#'&%/-(&'#6-/-#"-'#&!0$0$&3'*(3&*(#61/$"H*(#"*#.1(62O(#0&#)%*('/2)2%#
&('&[*(V*'>#6-('&,-'#-#6-')1/+%&'#/-%*"2V*()&'N#!'#0&62%>#&(#1(#'&D1(0-#
(2J&">#.1&%*#0&#"*#$-'2+"&#%&"*62O(#Q1&#.%*7#E&%(*%02(-#7#'1'#6-"*+-%*0-%&'#
2(0HD&(*'#C1+2&%*(#&')*+"&620-#&()%&#"-'#0-'#DK(&%-'>#"*#*'-62*62O(#'&%/O(4#
&!0$0$&3'*(3&*(#(-#0&+&%H*#.1(0*%'&#&(#"*#'2/$"&#$%&'&(62*#0&#&')-'#%*'D-'#
&(#"*'#*/-(&')*62-(&'#0&#"-'#'&%/-(&'#'*C*D1()2(-'>#'2(-#&(#"*#/*(&%*#7#
"-'#6-()&S)-'#&(#"-'#Q1&#'&#1'*(N#P-%#&""->#'2(#)&(&%#&"#)&S)-#.1&()&#*#"*#/*(->#
$*%&6&#Q1&#"-'#&S-%02-'#'*C*D1()2(-'#'&#2('$2%*(#&(#"-'#&!0$0$&3'*(3&*(#%&4
6-$2"*0-'#$-%#"-'#.%*2"&'>.61*(0-#(-#&'#*'HN

9"#"&&%#1(#.%*D/&()-#0&"#"2+%-#m#0&#"*#4(7&$%('.1!0!%'*./!.*'7.,$7'7./!.
F)!?'.G78'>'#7#6-/$*%*%"-#6-(#"*#*/-(&')*62O(#$*%*#&"#)&%6&%#'&%/O(#0&#
?*J20*0>#'&#$-0%H*#6-(6"12%#Q1&#U2++"&>#E*10-)#7#E1')*/*()&#&%*(#*6&%)*4
0-'>#$1&'#"*'#'2/2"2)10&'#&()%&#"-'#)&S)-'#'-(#+*')*()&'#7#0&#D%*(#2/$-%)*(4
62*N#!(#*/+-'#6*'-'#'&#$%2-%2V*#"*#$*"*+%*#7#"*#/*(&%*#0&#&()&(0&%"*#I$-(&%"*#
&(#&"#6-%*VO(M_

T(2(#)"*)-""2>##$-.5+!%(##6-6-)V2(>#)&$2)V2(>#.+"'6,$7$''$-&'!(!'&#68(-9
!'&'()6S26$2*q#,&6!(*+('-&+.)#6*#7&C1*)"#/-6-1C#/-)"*C12"#/16C2C1*V#
2(#2SQ126C6*C12)"#)2/-(&/2V#)"*")26$*65"'

"& Entre los varios “adornos de la retórica” que podía contener un sermón están la repetición o anáfora, y 
la conversión o anástrofe, que suponen una especie de paralelismo entre frases similares, como sucede 
en los tenonotzaliztli indígenas. Diego Valadés, Retórica cristiana, intr. de Esteban J. Palomera, trad. de 
Tarsicio Herrera Zapién, México, Fondo de Cultura Económica, 2003, p. 253-255.

"' Sahagún, Historia general…, libro 6, p. 562.
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:+-.&-.&6,;&)#$*"-/2)*>#$&Q1&[2)*>#5$#6"#6'&6-&/&6<"6!+6-$=&%0#6"/!&6
5&'&1=&)#D13%0*"*#+2&(>##$6'&6$'>(<"/)6$1&'#'&%3#)1#-6-)&>#)1#6*(0&"*#
01%*()&#&"#)2&/$-#Q1&#J2J*'#&(#"*#)2&%%*N"(

?$!'&@$5('!%(#"6>"'68(-,$7$''$!(67#6#(,(!%('.+(%#"*+(6,&-&6(-6!(*+('9
-&>&%#6*#6&(6*#/-)&6C#/-(&Q12N#T(#7&J*)"#)"*/*)2"2V)"2#6&(6*#S26)"*v-)"*#
/-7-""-6-$*#S26)&/->#6*#6&(6*#)"*v-)"*"-(2#6&(6*#&"&J2"-(25
AB+"=(<$6.(C$6,;$)65$#6"#6!+6-$=&%0#6'$6*+"6!"6*+("=$6<"-(=D6A?$6
'$6$'>(<"/D#P1&'#)&#&'#/17#(&6&'*%2-N#n9/*#/16C->#+1'6*#J-"1()*%2*4
/&()&#"*#'*+201%H*o>#&""*#&'#02D(*#0&#'&%#/17#*/*0*>#02D(*#0&#'&%#/17#
0&'&*0*N")

9()&'#0&#*J&()1%*%#6-(6"1'2-(&'#*+'-"1)*'#'-+%&#&"#1'-#0&#'1$1&')*'#
.-%/*'#$%&C2'$3(26*'#&(#"-'#'&%/-(&'#'*C*D1()2(-'#*#$*%)2%#0&"#*(3"2'2'#0&#
"-'#6-%$1'#0&#&!0$0$&3'*(3&*(#%&6-$2"*0-'#$-%#"-'#.%*2"&'>#6-(J&(0%H*#)-/*%#
&(#61&()*#Q1&#"*'#6-/$2"*62-(&'#0&#"-'#""*/*0-'##)!#)!#&*'#&$**(#Q1&#C-7#
6-(-6&/-'#.1&%-(#$%-016)-#0&#1(#023"-D-#&()%&#.%*2"&'#&#2(0HD&(*'#7*#&J*(4
D&"2V*0-'N#FH#'&#)%*)*#0&#02'61%'-'#2(0HD&(*'>#$&%-#0&#6-(')%1662O(#6-"-(2*">#
(-#$%&C2'$3(26*N#*#!(#&')&#'&()20->#6-('20&%-#/3'#$&%)2(&()&#&S*/2(*%#"-'#
'&%/-(&'#*#"*#"1V#0&#"*'#.1&()&'#Q1&#'2%J2&%-(#0&#+*'&#*"#.%*2"&#7#'1'#6-"*4
+-%*0-%&'#2(0HD&(*'#$*%*#&"*+-%*%#&"#*$*%*)-#%&)O%26-#0&#"-'#&S-%02-'N#^&#
%&L&%-#*#'1#.1&()&#.1(0*/&()*"_#"*#F*D%*0*#!'6%2)1%*>#&(#$*%)261"*%#&"#"2+%-#
0&#"-'#P%-J&%+2-'#0&#F*"-/O(>#617*#6*%*6)&%H')26*#$%2(62$*"#&'#)%*('/2)2%#
&('&[*(V*'#*#"-'#C2,-'#0&#/*(&%*#'2/2"*%#*#"*#&S$1&')*#&(#"-'#&!0$0$&3'*(3&*(N

!'#2/$-%)*()&#*0J&%)2%#Q1&#)*()-#"-'#&!0$0$&3'*(3&*(#6-/-#"*'#*/-(&'4
)*62-(&'#6-()&(20*'#&(#"-'#P%-J&%+2-'#61/$"2&%-(#1(*#.1(62O(#'2/2"*%#&(#&"#
6*/$-#0&#"*#$%*S2'_#)%*('/2)2%#&('&[*(V*'#$-%#/&02-#0&#LD1%*'#0&#*1)-%20*0#

"( La traducción es mía.
") Exordio para el tercer sermón de Navidad, ms. Ayer 1485, p. 25. La traducción es mía.
#* Otros autores se han ocupado de la presencia de los llamados huehuetlahtolli en los textos religiosos 

del siglo xvi. Véanse Mark Z. Christensen, Translated Christianities: Nahuatl and Maya Religious Texts, 
University Park, "e Pennsylvania State University Press, 2014; Louise M. Burkhart, “Encounter of 
Religions. "e Indigenization of Christianity: "e Nahua Scholars Interpreters”, Ocassional Papers in 
Latina America Studies, v. 13, Storrs y Providence, University of Connecticut/Brown University, 1991; 
!e Slipperly Earth. Nahua-Christian Moral Dialogue in Sixteenth-Century Mexico, Tucson, University 
of Arizona Press, 1989; Miguel León-Portilla, Bernardino de Sahagún. Pionero de la antropología, Mé-
xico, Universidad Nacional Autónoma de México/El Colegio Nacional, 1999.
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6-/-#$-%)*J-6&'#0&#"*#$*"*+%*N#9#0&62%#0&#.%*7#U2&D-#R*"*0K'>#&(#"-'#P%-4
J&%+2-'#5$%&'&()O#F*"-/O(#"*#F*+201%H*#6-/-#*#1(*#'&[-%*#Q1&#&SC-%)*#*#
"-'#$&Q1&[-'#*"#&')102-#0&#"*#'*+201%H*#bNNNcN#Z*/+2K(#'&#0*(#&(#K">#$-%#1(#
"*0->#J*%2*0-'#$%&6&$)-'#%&'$&6)-#0&#"*'#J2%)10&'>#7#$-%#-)%->#$%&6*162-(&'#
%&'$&6)-#*#"-'#J262-'8N#!#^3'#*0&"*()&#$-(&#K(.*'2'#0&#(1&J-#&(#"*#2/$-%4
)*(62*#0&#"-'#$*0%&'#&(#&')-'#02'61%'-'_#5!(#&"#J-"1/&(#0&#"-'#P%-J&%+2-'>#
F*"-/O(>#+*,-#"*#$&%'-(*#0&#1(#$*0%&#b02%2D2K(0-'&c#*#'1#C2,->#0&6"*%O#'1'#
$%&6&$)-'#%&'$&6)-#*#"-#Q1&#0&+&#2/2)*%#-#%&C12%#61*"Q12&%#C-/+%&8N#"#90&4
/3'#0&#$%-$-(&%#&"#3/+2)-#0&#"*#.*/2"2*#6-/-#&'$*62-#0&#&('&[*(V*#7#*#"-'#
$*0%&'#6-/-#)%*('/2'-%&'#-#&016*0-%&'>#&')*'#%&6-/&(0*62-(&'#&%*(#$&%4
.&6)*'#$*%*#*6&%6*%#&"#6%2')2*(2'/-#*#"-'#2(0HD&(*'#$-%Q1&#6*0*#'&%/O(#6-(4
'20&%*+*#1(#6-/&()*%2->#1(#$%&3/+1"->#Q1&#0&+H*#6-()&(&%#1(*#&SC-%)*4
62O(#-#*/-(&')*62O(#Q1&#2()%-01,&%*#*"#$G+"26-#*"#6-/&()*%2-#0&"#&J*(D&"2-#
0&"#0H*N#U&#)*"#'&%)&#Q1&#"-'#&S-%02-'#0&#6*0*#'&%/O(#'*C*D1()2(-#0&+H*(#
%&'1")*%#*)%*6)2J-'>#6"*%-'#7#(-J&0-'-'N

A-'#&S-%02-'#0&#"-'#'&%/-(&'#0&"#/*(1'6%2)-#97&%#:;<=#'&#6-/$-(&(#
0&#1(*#*/-(&')*62O(#-#&!0$0$&3'*(3&*(#Q1&#"-'#$*0%&'#0&+H*(#C*6&%#&(#6*'*#
*#'1'#C2,-'#*#$%-$O'2)-#0&#*"DG(#)O$26-#6%2')2*(->#0&#$%&.&%&(62*#0&'$1K'#0&#
C*+&%#6-/20-#-#6&(*0-N###!')-#(-'#""&J*#0&#2(/&02*)-#*#&')*+"&6&%#1(*#%&"*4
62O(#&()%&#&"#'&%/O(#7#"-'#&!0$0$&3'*(3&*(#%&6-$2"*0-'#$-%#"-'#.%*2"&'>#$1&'#&(#
*/+-'#)&S)-'#'&#C2V-#1'-#0&#"*#$*"*+%*#(3C1*)".&!0$0$&3'*(3&*(>#)*()-#&(#'1#
.-%/*#(-/2(*"#6-/-#J&%+*"N#B-/-#*L%/*%-(#U2++"&>#E*10-)#7#E1')*/*(4
)&>#&(#"-'#&S-%02-'#'*C*D1()2(-'#*+1(0*(#"-'#$*%*"&"2'/-'#7#"-'#02.%*'2'/-'q#
'2(#&/+*%D->#&')-'#G")2/-'#'-(#0&#6-/$-'262O(#6-"-(2*">#$#6-(#"*#&S6&$62O(#
0&#5(0.'0&!&'#)'0.(0.'0&!0'0#)'08>#51')&0&'#Q1&#'-(#$*0%&'>#1')&0&'#Q1&#
'-(#/*0%&'8>#Q1&#%&61&%0*#*#1(#02.%*'2'/-#/17#.%&61&()&#&(#"-'#&!0$0$+
&3'*(3&*(_#5(0.&!&'#)'0.(0.&!0'0#)'08>#5"-'#$*0%&'>#"*'#/*0%&'8>#7#Q1&#&(#"-'#
'&%/-(&'#'&#1)2"2V*#$*%*#2(262*%#"*#*/-(&')*62O(#6-(#"*#Q1&#"-'#$*0%&'#0&+&(#

#! Valadés, Retórica cristiana, p. 279.
#" Valadés, Retórica cristiana, p. 281.
## Así consta en el exordio para la segunda domínica de Adviento, en la que se sugiere que la plática de los 

padres debía tener lugar después de comer, cuando todos los miembros de la familia estaban presentes 
y podían escuchar la instrucción de los padres.

#$ Entiéndase por difrasismo de composición colonial toda forma compuesta por dos palabras que se 
yuxtaponen y en conjunto derivan en un tercer signi!cado de carácter cristiano. Existieron varios mé-
todos para componer difrasismos cristianos, como la resemantización, la alteración de las categorías 
gramaticales, la modi!cación y eliminación del contexto cultural original o la recontextualización, 
entre otros. Montes de Oca, Los difrasismos…, p. 224-242.
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02%2D2%'&#*#'1'#C2,-'N#U&#C&6C->#K')&#&'#&"#*%D1/&()-#$%2(62$*"#Q1&#""&JO#*#
J*%2-'#*1)-%&'#*#'1$-(&%#Q1&#"-'#*%)HL6&'#0&"#'&%/-(*%2-#'&#2('$2%*%-(#&(#
.-%/*'#$%&C2'$3(26*'#$*%*#&"*+-%*%#"-'#&S-%02-'N

!"#/2'/-#/*(1'6%2)-#97&%#:;<=#$%-$-%62-(*#&"#$%2/&%#2(0262-#$*%*#
+1'6*%#&(#"-'#P%-J&%+2-'#&(#"*'#*(-)*62-(&'#/*%D2(*"&'#*#)%&'#/*(-'>#$-%#
"-#/&(-'_#0&#.%*7#E&%(*%02(-#7#0-'#$&%'-(*,&'#0&'6-(-620-'N#A-'#*$1()&'#
&J20&(62*(#1(#*")-#D%*0-#0&#2()&%)&S)1*"20*0#6-(#&"#"2+%-#0&#"-'#P%-J&%+2-'>#
&(#&'$&62*"#&(#"-'#6*$H)1"-'#:#*#<>#Q1&#'1$-(&(#1(*#'&%2&#0&#&SC-%)*62-(&'#
-#*/-(&')*62-(&'#Q1&#"-'#$*0%&'#0&+H*(#C*6&%#*#'1'#C2,-'N#!')-#&S$"26*#$-%#
Q1K#)-0*'#"*'#*/-(&')*62-(&'#'*C*D1()2(*'#6-/2&(V*(#6-(#"*#.%*'&#5(0.'0+
&!&'#)'0.(0.'0&!0'0#)'0.'0:)(00$0$&3'3:)!.'2$8(*#)'08>#51')&0&'#Q1&#
'-(#$*0%&'>#1')&0&'#Q1&#'-(#/*0%&'#*/-(&')*%3(#*#'1'#C2,-'8N#90&/3'>#&(#
"*#*/-(&')*62O(#0&"#'&%/O(#$*%*#"*#$%2/&%*#0-/H(26*#0&#90J2&()-#'&#2('&%4
)*%-(#)%&'#62)*'#0&#"-'#P%-J&%+2-'#7#,1')-#0&'$1K'#0&#"*#G")2/*#'&#$1&0&#"&&%#
5H,'.().(0(0.:)(00$0$&3'.(08(*#)'.(0.:)'*&(0.&!&'?'=.(0.:)'*&(0.&!0'0?'8>#
59'H#*/-(&')*(#*#'1'#C2,-'#"-'#+1&(-'#$*0%&'>#"*'#+1&(*'#/*0%&'8>#&(#*"1'2O(#
*#F*"-/O(#&(#'1#LD1%*#0&#$*0%&4/*0%&N

!(#)2&/$-'#$%&C2'$3(26-'>#&"#&*'#&$'0(#&%*#6-('20&%*0-#$*0%&4/*0%&#
0&#"-'#/*6&D1*"&'#-#D&()&#0&"#6-/G(>#$-%Q1&#0&+H*#D12*%"-'#$-%#&"#+1&(#
6*/2(-#7#J&"*%#$-%#'1#+2&(&')*%N#90&/3'#0&#%&.&%2%'&#*#"-'#$%-D&(2)-%&'#7#
02%2D&()&'#0&#"*#.*/2"2*>#&"#1'-#0&#&')&#02.%*'2'/-#&(#"-'#'&%/-(&'>#)*/+2K(#
'&#%&L&%&#*#"*#LD1%*#0&#F*"-/O(#&(#1(#0-+"&#*'$&6)-_#6-/-#&*'#&$'0(>#&(#
)*()-#D-+&%(*()&>#7#6-/-#&*'#&$'0(#&(#)*()-#$*0%&4/*0%&#0&#"-'#(&OL)-'>#
$1&'#&'#6-(#'1'#$*"*+%*'#6-(#"*'#Q1&#"-'#$*0%&'#2(0HD&(*'#0&+H*(#&016*%#*#
'1'#C2,-'N#%#!')-#'&#-+'&%J*#&(#&"#&S-%02-#$*%*#&"#)&%6&%#'&%/O(#0&#?*J20*0>#
&(#&"#Q1&#'&#&S$"26*#Q1&#"-'#+1&(-'#$*0%&'#7#"*'#+1&(*'#/*0%&'#&SC-%)*(#*#
'1'#C2,-'#5*'H#6-/-#"-#C*6H*#&"#D%*(#'*+2-#F*"-/O(8N#!(#&')&#'&()20->#&"#02.%*4
'2'/-#5(0.'0&!&'#)'0.(0.'0&!0'0#)'08#%&$"26*#"*#LD1%*#0&"#%&7#F*"-/O(#&(#
"-'#$*0%&'#2(0HD&(*'#61*(0-#*/-(&')*(#*#'1'#C2,-'#6-(#"*#$*"*+%*#02J2(*>#-#
&!$&*'#&$**(>#Q1&#&"#'&%/O(#"&'#$%-$-(&N

9#6-()2(1*62O(>#*(*"2V*%K#.%*D/&()-'#0&#J*%2-'#&S-%02-'#0&#"-'#'&%/-4
(&'#0&"#/*(1'6%2)-#97&%#:;<=#$*%*#0&/-')%*%#6O/-#02J&%'-'#%&61%'-'#%&)O%24
6-'>#&(#*$*%2&(62*#)-/*0-'#0&#"-'#""*/*0-'##)!#)!#&*'#&$**(#$%&'1()*/&()&#
$%&C2'$3(26-'>#.1&%-(#2('&%)*0-'#6-(#"*#2()&(62O(#0&#%&'$&)*%#&"#&')2"-#0&#"*'#

#% En el náhuatl de evangelización, la palabra indígena tlahtoani se refería a los reyes y emperadores.
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*/-(&')*62-(&'#*#"-'#C2,-'#2(6"120*'#&(#&"#"2+%-#0&#"-'#P%-J&%+2-'N#A-'#D%*0-'#
0&#2()&%)&S)1*"20*0#&()%&#*/+-'#J*(#0&'0&#'2/$"&'#*"1'2-(&'#7#D"-'*'>#C*')*#
)%*01662-(&'#*#"*#"&)%*#7#6*"6-'#0&#'&61&(62*'#$*%*"&"*'N

wtxyz{|x#z#}z~x��{_#~x}#�z|�w}#z�x{w}�z{#z#}�}#�u�x}

A-'#P%-J&%+2-'#0&#F*"-/O(#'-(#1(*#'&%2&#0&#'&()&(62*'#$*%*#5*$%&(0&%#"*#
'*+201%H*#7#"*#02'62$"2(*>#&()&(0&%#"-'#6-('&,-'#$%10&()&'>#7#%&62+2%#"*#2('4
)%1662O(#0&#"*#+1&(*#0-6)%2(*>#"*#,1')262*>#"*#%&6)2)10#7#"*#&Q120*0>#*#L(#0&#
Q1&#"-'#$&Q1&[1&"-'#*0Q12&%*(#'*D*620*0#-#02'6%&62O(>#7#"-'#/-V-'#'*+&%#7#
&()&(02/2&()-8N#&#9'H#&/$2&V*#&"#"2+%-#0&#F*"-/O(>#&(#*"1'2O(#*#"-'#6-('&,-'#
7#*/-(&')*62-(&'#Q1&#-.%&6&#$*%*#Q1&#"-'#C2,-'#J2J*(#6-%%&6)*/&()&#7#*#"*#
"1V#0&#0&)&%/2(*0-'#$%&6&$)-'#/-%*"&'N#A-'#6-('&,-'>#*"#2D1*"#Q1&#"-'#&!0$+
0$&3'*(3&*(>#-$&%*+*(#&(#&"#)&%%&(-#0&#"*#-%*"20*0#7#'1#6-()&S)-#0&#&(1(62*4
62O(#&%*#"*#2(')%1662O(#.*/2"2*%>#"*'#%&1(2-(&'#%&"2D2-'*'>#"*#&'61&"*>#&)6K)&%*>#
0&#/*(&%*#Q1&#"*'#.%*'&'#&(.3)26*'#$*%*#*)&(0&%#"*#5$*"*+%*8#'-(#%&61%%&()&'#
7#D1*%0*(#D%*(#'2/2"2)10#&(#"-'#)&S)-'#'*"-/O(26-'#7#"-'#&!0$0$&3'*(3&*(#%&4
6-$2"*0-'#$-%#.%*7#E&%(*%02(-#0&#F*C*DG(#&(#&"#"2+%-#m#0&"#AB/(,!.C$%!0&(0$N

F2#'&#*(*"2V*(#J*%2-'#&S-%02-'#'*C*D1()2(-'>#6-/-#&"#0&"#'&%/O(#$*%*#
"*#)&%6&%*#0-/H(26*#0&#?*J20*0>#7#'&#6-/$*%*(#6-(#&"#2(262-#0&#"*'#*/-(&'4
)*62-(&'#'*"-/O(26*'>#%&'1")*#&J20&()&#Q1&#"*#20&*#0&#$-(&%#"*#$*"*+%*#&(#&"#
6-%*VO(#(-#&')3#2('$2%*0*#&(#"-'#""*/*0-'##)!#)!#&*'#&$**(#$%&C2'$3(26-'>#
'2(-#&(#"-'#"2+%-'#'*$2&(62*"&'N#!(#"-'#P%-J&%+2-'#'&#2(J2)*#*#"-'#C2,-'#*#D1*%4
0*%#"*'#$*"*+%*'#0&"#$*0%&#5&(#&"#6-%*VO(8>#/2&()%*'#Q1&#&(#"-'#'&%/-(&'#"-'#
C2,-'#'-(#""*/*0-'#*#5/&/-%2V*%8#"*#$*"*+%*#0&#"-'#$*0%&'N#A*#)%*01662O(#
6-%%&6)*#0&"#J&%+-#(3C1*)"#;$**$&('.0(0$#&'#52('$2%*%'&�/&/-%2V*%8N#!(#)2&/4
$-'#$%&C2'$3(26-'>#)-0*#$*"*+%*#%&"*62-(*0*#6-(#"*#%*HV#;$*>#*1(Q1&#*61'*+*#
"*#$*%)262$*62O(#0&"#6-%*VO(>#)&(H*#6-((-)*62-(&'#/&%*/&()&#2()&"&6)1*"&'N#'#
9"#C*6&%#1(#6*"6-#*"#&'$*[-">#&'#0&62%>#1(*#)%*01662O(#"2)&%*">#&"#J&%+-#(3C1*)"#
;$**$&('#0*#"*#20&*#0&#5$-(&%�D1*%0*%#*"D-#&(#&"#6-%*VO(8>#Q1&#'&#2()&()O#%&4
61$&%*%#&(#"-'#&S-%02-'_

#& Proverbios, 1: 1-4, Sagrada Biblia traducida de la Vulgata Latina al español, t. III, trad. de Félix Torres 
Amat, Barcelona, Montaner y Simón Editores, 1883, p. 107.

#' Alfredo López Austin, Cuerpo humano e ideología. Las concepciones de los antiguos nahuas, México, 
Universidad Nacional Autónoma de México, Instituto de Investigaciones Antropológicas, 2012, p. 207.
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!,&/$"-#:>#P%-J&%+2-'#m_#\a4\:
L<7C;G86J&MF4&94J&:G6;5;:@6&:6@G4C&@?4J
& &;@&7;&N494@@6C&F;E;9&96@G4C&@?6;
'(E&6"&6(#6-$=<"6!+$6C+E(!"=)
& &;@&54G5?9N6&E?@@?G4&@?<H#(

i+'&%J*>#C2,-#/H->#"-'#$%&6&$)-'#0&#)1#$*0%&
# #7#(-#*+*(0-(&'#"*#"&7#0&#)1#/*0%&N
2"#'$/6/(",5="6E=&1&<$/6"#6!+6-$=&%0#)
# #7#'H%J*()&#6-/-#0&#6-""*%#$%&62-'-N#)

!,&/$"-#:>#)&%6&%#'&%/O(#0&#?*J20*0
3<@F6O<:4F@A47;&>"'68(-,$7$''$!(67#6#(,(!%('.+(%#"*+(
& & &&&&&&&&&&9656&45&@4>?4F5686A
AB+"=(<$6.(C$6,;$)65$#6"#6!+6-$=&%0#6"/!$6*+"6!"6*+("=$6<"-(=D
6 6 6 66666666n?-#"-#-"J20&'o

!,&/$"-#\>#P%-J&%+2-'#j_#:4\
F('(6,()6#"6$1'(>(/-&=(/6'"E(/6,"&")
6 66666"!65="&-"5!&6,"&6-$=6!++,6-+/!$<(&!G
& & & &F<7E4@?N47;9&;749&N4;G?9
& & & &;@&677<C&84@6;
& & & &;@&:65;9&6::<7;7@&@4P4HQR

H(C$6,;$)6#$6!"6$'>(<"/6<"6,(6I"7)
6 6 676E+&=<&6"#6!+6-$=&%0#6,(/6,&#<&,("#!$/G
# # #$-%Q1&#&""-'#)&#6-"/*%3(#0&#"*%D-'#0H*>
# # # # # ##### ###7#0&#*[-'#0&#J20*
# # # # # # ###7#0&#$*VN$!

#( Biblia Sacra Vulgata, Bible Gateway, https://www.biblegateway.com/passage/?search=Proverbia 
+3&version=VULGATE.

#) Sagrada Biblia, p. 113.
$* Biblia Sacra. Iuxta Vulgatam Clementinam, ed. de Alberto Colunga y Laurentio Turrado, 10a. ed., Ma-

drid, Biblioteca de Autores Cristianos, 1999.
$! Sagrada Biblia, p. 110.
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!,&/$"-#\>#'&%/O(#0&#JH'$&%*'#0&#?*J20*0
3<@F6O<:4F@A47;J&>"'68(-,$7$''$!(
6 6 66666666666666>"'6,(!(-68(-!'&'(67#6#(,(!%('.+(%#"*+(
& & & &&&&&&&&D;?6@F&45&@4@F6O<@4A
& & & & &&&&&&45&@496?4A@4A
& & & &&&&&&&&&&&6?=&45&@4@;7;86F<A
AB+"=(<$6.(C$6,;$)65$#'$6"#6!+6-$=&%0#)
6 6 6 66665$#6"#6!+6(#!"=($=6"/!$6*+"6!"6*+("=$6<"-(=D
# # # #######$-%#&""-#'&%3'#*/*0->
# # # #######$-%#&""-#'&%3'#C-(%*0-
# # # ####7#$-%#&""-#'&%3'#*"*+*0-N

!(#&"#'&D1(0-#&,&/$"-#'&#-+'&%J*#6O/-#(-#'O"-#"-'#""*/*0-'#*#*)&(0&%#
"*#$*"*+%*#7#5$-(&%"*#&(#&"#6-%*VO(8#$%-J2&(&(#0&#"-'#P%-J&%+2-'>#'2(-#)*/4
+2K(#&"#-%0&(#0&#"*'#20&*'N#A*'#'&61&(62*'#$*%*"&"*'#0&"#&S-%02-#-+&0&6&(#*#"*#
&')%16)1%*#&(#"*#Q1&#'&#02'$1'-#&"#)&S)-#+H+"26-_#0&'$1K'#0&"#""*/*0-#*#D1*%4
0*%#"*#$*"*+%*#&(#&"#6-%*VO(>#*$*%&6&(#)%&'#'&61&(62*'#$*%*"&"*'#Q1&#*0J2&%4
)&(#"-#Q1&#'&#-+)&(0%3#*"#*)&(0&%#"*#$*"*+%*#0&#"-'#$*0%&'N#!(#"-'#P%-J&%+2-'>#
&"#C2,-#-+)&(0%3#5"*%D-'#0H*'>#7#*[-'#0&#J20*#7#$*V8>#&(#&"#'&%/O(#0&#"*#JH'$&%*#
0&#?*J20*0#*"6*(V*%3#5&"#*/-%#0&#"-'#0&/3'>#"*#C-(%*#7#"*#*"*+*(V*8N#91(Q1&#
&(#%2D-%#(-#'&#)%*)*#0&#"*%D*#J20*#7#$*V>#6-/-#&(#&"#)&S)-#0&#"-'#P%-J&%+2-'>#
"-'#$*%*"&"2'/-'#0&"#&S-%02-#*"10&(#*#%&62+2%#"*#*0/2%*62O(#7#&"#%&'$&)-#0&#"-'#
0&/3'>#"-#Q1&#0&#62&%)*#/*(&%*#6-(""&J*#1(*#J20*#+1&(*#7#"*#$*VN

!'#$%-+*+"&#Q1&#*"#*0J&%)2%#"*'#'2/2"2)10&'#&()%&#"-'#P%-J&%+2-'#7#"-'#&!+
0$0$&3'*(3&*(#%&'$&6)-#*#"*#5"*#$*"*+%*8#7#&"#*6)-#0&#D1*%0*%"*#5&(#&"#6-%*VO(8>#
F*C*DG(#7#'1'#6-"*+-%*0-%&'#2(0HD&(*'#C*""*%*(#1(#6-(016)-#$*%*#6-('&%4
J*%#&"#5&')2"-8#0&#"*'#*/-(&')*62-(&'#+H+"26*'#7#*"#/2'/-#)2&/$-#&J-6*%#"*'#
$"3)26*'#2(0HD&(*'N#!(#&"#"2+%-#m#0&#'1#4(7&$%('.1!0!%'*./!.*'7.,$7'7./!.F)!?'.
G78'>'#&(6-()%*/-'#1(#2(0262-#0&#&')-N#!(#&"#)H)1"-#0&#1(#&!0$0$&3'*(3&*(>#
6-/-#F*C*DG(#""*/*#*#&')*#$"3)26*>#'1+%*7*#Q1&#"-'#$*0%&'#2(J2)*+*(#*#"-'#
C2,-'#*#Q1&#5D1*%0*%*(#&(#&"#6-%*VO(8#'1'#&('&[*(V*'#7#(-#010*#&(#'&[*"*%#
Q1&#&')&#)&S)-#'&%H*#/3'#$%-J&6C-'-#$*%*#"*#&016*62O(#6%2')2*(*#0&#"-'#(*)14
%*"&'#Q1&#/16C-'#'&%/-(&'#026C-'#&(#&"#$G"$2)-N#P-%#62&%)->#&')*#$%-$1&')*#
)*/+2K(#C*#J*"20-#$*%*#Q1&#/16C-'#&')102-'-'#'1$-(D*(#"*#$%&'&(62*#2(4
&Q1HJ-6*#0&#"-'#""*/*0-'##)!#)!#&*'#&$**(#0&#)%*0262O(#$%&C2'$3(26*#&(#"-'#
'&%/-(&'#'*C*D1()2(-'N#!"#)H)1"-#0&#&')*#$"3)26*#%&V*#*'H_
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bNNNc#&(#*6*+*(0-#&"#$*0%&#0&#&SC-%)*%#*#"*#C2,*>#"1&D-#0&"*()&#0K"#)-/*#
"*#/*0%&#"*#/*(->#7#6-(#/17#*/-%-'*'#$*"*+%*'#"&#026&#Q1&#)&(D*#&(#
/16C-#"-#Q1&#'1#$*0%&#"&#C*#026C-#7#"-#D1*%0&#&(#'1#6-%*VO(#6-/-#6-'*#
/17#$%&62-'*#bNNNc#̂ 3'#*$%-J&6C*%3#&')*'#0-'#$"3)26*'#026C*'#&(#&"#$G"$24
)->#$-%#&"#"&(D1*,&#7#&')2"-#&(#Q1&#&')3(>#2)&'&(7.2)&'0/(7=.Q1&#/16C-'#
'&%/-(&'#*#"-'#/-V-'#7#"*'#/-V*'N$"

!"#'&D1(0-#*'$&6)-#Q1&#2(026*#"*#$%&'&(62*#0&#"-'#P%-J&%+2-'#&(#"-'#
&S-%02-'#&'#"*#2(J2)*62O(#*#"-'#$*0%&'#*#*/-(&')*%#*#'1'#C2,-'#&(#&"#02.%*'2'/-#
5(0.'0&!&'#)'0.(0.'0&!0'0#)'0I>#51')&0&'#Q1&#'-(#$*0%&'>#1')&0&'#Q1&#'-(#
/*0%&'8N#91(Q1&#&')*#.-%/*#&'#%&61%%&()&#&(#"-'#&!0$0$&3'*(3&*(#%&6-$2"*0-'#
$-%#F*C*DG(>#'1#$%&'&(62*#&(#"-'#'&%/-(&'#%&'$-(0&>#0&#(1&J->#*#"*#/*(&%*#
0&#2(J2)*%#*#"-'#C2,-'#*#*)&(0&%#"*'#&('&[*(V*'#0&#'1'#$*0%&'#7#/*0%&'#&(#"-'#
$%2/&%-'#-6C-#6*$H)1"-'#0&"#"2+%-#'*$2&(62*"_

!,&/$"-#:>#P%-J&%+2-'#:_#<
S?N4@4J&MF4&94J&<(/-(5'(#&,65&!=(/6!+(J
&;@&7;&N494@@6C&'"E",6,&!=(/6!+&"QT

ZG>#-C#C2,-#/H->#&'616C*#'&/6-$=="--($#"/6<"6!+65&<="
# # # 7#(-#0&'&6C&'#'&/6&<>"=!"#-(&/6<"6!+6,&<="J$$

!,&/$"-#:>#'&%/O(#0&#$%2/&%#0-/2(D-#0&#90J2&()-
67>?477<7<@A6A>?;&69<:4F=?6J&(#6&#!"!&>&
6 6 6 6 6 (#6&#!"#&#>&J
S?=&4A&56@>?4&<55;7@F6967@F4&4745&!(-#$#$!%&%&@4>?4A56F4A&D7&9<:4F@A47U
& & & & & !(*+('.+(%J

$" Sahagún, Historia general…, libro 6, cap. 19, p. 559. Nótese que el mismo fray Bernardino propone esta 
plática como herramienta para la predicación, siempre que se hagan los cambios necesarios, mutatis 
mutandis. Es probable que para el fraile esos cambios supusieran una selección de elementos retóricos 
semejantes a los de la Sagrada Escritura y a sus cánones estilísticos, no un traslado de elementos neta-
mente indígenas con la !nalidad de recuperar o revitalizar ciertas formas de enunciación.

$# Biblia Sacra.
$$ Sagrada Biblia, p. 110.
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$% Biblia Sacra.
$& Sagrada Biblia, p. 113.
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6 6 6 6 6 666666666666,(!%,&+(%$!(%

$' Este fenómeno no fue privativo del ámbito franciscano y mucho menos de fray Bernardino y sus cola-
boradores indígenas. Los jesuitas también reprodujeron varios paralelismos latinos procedentes de al-
gunos exempla con el mismo procedimiento de eliminar la conjunción “y”, para introducir la partícula 
náhuatl “in”. Danièle Dehouve, Relatos de pecados en la evangelización de los indios de México (siglos 
xvi-xviii), México, Centro de Investigaciones y Estudios Superiores en Antropología Social, 2010, 
p. 177-182.

$( Biblia Sacra.
$) Sagrada Biblia, p. 111.
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%*.Biblia Sacra.
%! Sagrada Biblia, p. 110.
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%" Ms. Ayer 1485, p. 140.
%# La traducción es mía.
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967;7&D;=?6@F&@47;5=7;=?4=?4F4J&D7&>?;747&9674D67J&5676&@4556>?4J&
=?;=?;@F6=@<FF4J&D7&@F6F@45:6556D<@F6=@<FF4&96&@4>?4=@<J&Z67&4?=>?4&O67&
>?47;=7;=?4F46J&56&O67&D;&7<&D;J&D7&7;5=4F=?4@46&D7&>?4=@<@46&D7&7<@6&
D7&7<5<FJ&K459<965=4F@4J&96&=?;F&:65=4=?47&9<D<FF<J&56&@;<@F6=@<F&F4&56&
4F=?4565D<@FJ&56&7;96>?4K@4F<74H&S?=&D7@F6&569<&@457;F@<56AJ&D7@F6&569<&
45&:65=4=?4A&D7&94KJ&D7&9<D<FF<J&VHHHW&56&945@F67&@46AH%%

k#$1%2L6*>#"2/$2*#)1'#-%&,*'>#)1#&()&(02/2&()-N#k#$%2/&%-#)&#*0J2&%)-#
Q1&#&(#b"-'#P%-J&%+2-'c#(-#6-(-V6*'>#Q1&#&(#&""-'#b(-c#J&*'>#Q1&#&(#
&""-'#b(-c#&'616C&'>#Q1&#(-#/&#C*D*'#6-/$*%*62-(&'#6-(#*Q1&""-#Q1&#
*'H#&'616C*'#&(#62&%)-#/-/&()->#&(#*"D1(*#$*%)&>#b6-(c#"*'#$*"*+%*'#
*()2D1*'#b#)!#)!#&*'#&$**(c>#"*'#$*"*+%*'#)&%%&(*"&'N#ZG#026&'_#5FO"-#&'#
2D1*"#*#&""->#'O"-#&'#'2/2"*%#*#&""->#'O"-#&'#"-#/2'/-#Q1&#/&#.1&#0&6"*4
%*(0->#Q1&#/&#.1&#0262&(0-#/2#$*0%&>#/2#*+1&"-8N#nF*+&#Q1&#"-#bG(26-c#
Q1&#$1&0&#0*%)&#'*)2'.*662O(#&'#"*#$*"*+%*#02J2(*>#$1&'#&'#6&"&')2*">#&'#

%$ La traducción de los libros sapienciales a lenguas indígenas, en particular los Proverbios y el Eclesias-
tés, fue motivo de varias discusiones entre mendicantes y el Santo O!cio durante la década de 1570. 
Según las disposiciones del Concilio de Trento, la Sagrada Escritura no debía traducirse a lenguas na-
tivas. Los ejemplares manuscritos en náhuatl de los que disponían los frailes corrían el riesgo de ser 
con!scados. Francisco Fernández del Castillo (ed.), Libros y libreros en el siglo xvi, México, Archivo 
General de la Nación, 1914, p. 81-85. No se sabe con exactitud cuántas copias manuscritas existieron 
o fueron decomisadas, pero sí hay noticia de que la traducción de los Proverbios es de fray Luis Rodrí-
guez. Hoy existen, por lo menos, tres copias manuscritas. La Biblioteca Nacional de México resguarda 
dos: el manuscrito 1477, con una copia parcial de los primeros diez capítulos de los Proverbios de Salo-
món, y el manuscrito 1489, con una copia de los Proverbios idéntica a la del manuscrito anterior y otra 
del Eclesiastés. Es probable que esta última haya sido copiada por los padres de la Compañía de Jesús 
en el siglo xvii. David Tavárez dio a conocer un manuscrito que contiene la tercera copia parcial de los 
Proverbios de Salomón, preservado en "e Hispanic Society of America. “A Banned Sixteenth-Centu-
ry Biblical Text in Nahuatl: "e Proverbs of Solomon”, Ethnohistory, v. 60, n. 4, 2013, p. 759-762. Véanse 
también los trabajos de Alcántara Rojas y Tavárez en este volumen.

%% Ms. 1477, “Miscelánea sagrada”, Biblioteca Nacional de México, México, f. 2r-2v.
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'*)2'.*6&#)1#%-')%->#)1#6-%*VO(>#bNNNc#2%3'#*"#2(,&*'0N%&

U&#*61&%0-#6-(#"-'#%&'1")*0-'#0&#/2'#-+'&%J*62-(&'>#&(#$*%)261"*%#0&#
"*#)%*01662O(#Q1&#C&#$%&$*%*0-#0&"#/*(1'6%2)-#97&%#:;<=>%'#$1&0-#*L%/*%#
Q1&#"-'#&S-%02-'#0&#&')-'#'&%/-(&'#(-#&')3(#2('$2%*0-'#&(#"-'#""*/*0-'##)!+
#)!#&*'#&$**(#0&#)%*0262O(#$%&C2'$3(26*>.'2(-#&(#"-'#P%-J&%+2-'.0&#F*"-/O(>#
*"#6-()%*%2-#0&#"-#026C-#$-%#/2'#$%&0&6&'-%&'N#!')-#(-#Q12&%&#0&62%#Q1&#"-'#
0&(-/2(*0-'##)!#)!#&*'#&$**(#-#&!0$0$&3'*(3&*(>#)K%/2(-#6-(#&"#Q1&#$%&L&4
%-#""*/*%"-'>#(-#C*7*(#2(W120-#&(#"*#&"*+-%*62O(#0&#"-'#'&%/-(&'>#$1&'#"-'#
&S-%02-'#%&'6*)*(#.-%/*'#0&#&(1(62*62O(>#6-/-#02.%*'2'/-'#7#$*%*"&"2'/-'>#
)*/+2K(#$%&'&()&'#&(#&')-'#02'61%'-'#2(0HD&(*'q#'2(#&/+*%D->#&')-#'O"-#&(#
"*#.-%/*#7#6-(#*$&D-#&(#)-0-#/-/&()-#*#&(1(62*0-'#$%-)-)H$26-'#0&#"-'#
P%-J&%+2-'>#Q1&#$-%#62&%)->#%&'1")*(#+*')*()&#'2/2"*%&'#*#"-'#1)2"2V*0-'#&(#
"-'#&!0$0$&3'*(3&*(N

P-0&/-'#*L%/*%#Q1&#"-'#&S-%02-'#'*C*D1()2(-'#&')3(#2(W120-'#&(#1(*#
/H(2/*#$%-$-%62O(#$-%#1(*#'&%2&#0&#$"3)26*'#2(0HD&(*'#0&#6-(')%1662O(#
7#1'-#6-"-(2*">#(-#0&#)%*0262O(#$%&C2'$3(26*>#7#&(#/16C-#/*7-%#/&020*#
$-%#"*'#*/-(&')*62-(&'#6-()&(20*'#&(#"-'#P%-J&%+2-'#0&#F*"-/O(N#!(#&')&#
)%*+*,-#C&#*(*"2V*0-#.%*D/&()-'#)-/*0-'#0&#*"D1(-'#'&%/-(&'>#$%2(62$*"4
/&()&#0&#"-'#Q1&#6-%%&'$-(0&(#*"#626"-#0&#?*J20*0>#$&%-#"-'#m;#'&%/-(&'#
0&"#/*(1'6%2)-#97&%#:;<=#6-()2&(&(#1(#&S-%02-#Q1&#*61'*#Q1&#)*()-#.%*7#
E&%(*%02(-#6-/-#"-'#(*)2J-'#Q1&#"-#*710*%-(#*0J2%)2&%-(#"*#'2/2"2)10#&(4
)%&#"-'#P%-J&%+2-'#7#"-'#&!0$0$&3'*(3&*(#&(#61*()-#*#&')2"-#7#.-%/*>#7#6O/-#*#
$*%)2%#0&#"*#%&6%&*62O(#0&#1(#5&')2"-8#.*/2"2*%#&(#"*'#0-'#)%*0262-(&'#%&)O%26*'#
6-(')%17&%-(#1(#$1&()&#0&#6-/1(26*62O(#$-%#&"#Q1&#$*'*%-(#"-'#$%&6&$)-'#
6%2')2*(-'#0&#/*(&%*#/17#6&%6*(*#*#"-'#P%-J&%+2-'>#*"#/2'/-#)2&/$-#Q1&#
%&6-%0*+*(#"*'#*/-(&')*62-(&'#Q1&#'-"H*(#$%-(1(62*%#"*'#LD1%*'#0&#*1)-%24
0*0#2(0HD&(*'#&(#&"#6-()&S)-#0&#"*#&016*62O(#.*/2"2*%N

%& La traducción es mía.
%' Bernardino de Sahagún, Siguense unos sermones de dominicas y de sanctos en lengua mexicana, Ms. 

1485, Ayer Collection, !e Newberry Library, ed., transcripción, trad., estudio introductorio y notas de 
Mario Alberto Sánchez Aguilera, prólogo de Berenice Alcántara, México, Universidad Nacional Au-
tónoma de México, Instituto de Investigaciones Históricas, 2022.
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Se terminó de imprimir en septiembre de 2022
en los talleres de Estampa Artes Grá!cas

Privada de Doctor Márquez 53
Colonia Doctores, Ciudad de México.

Teléfonos: 55 55 30 52 89 / 55 55 30 55 26
Para su composición se utilizó la fuente Minion 12/14.

El tiro fue de 360 ejemplares impresos en o"set, 
interiores en papel cultural de 90 gramos 

y los forros en cartulina sulfatada de 14 puntos, laminada.
Estuvo al cuidado de Estampa Artes Grá!cas.
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