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.'/"'.04"5#6)%#*%10-"'#%+#7%.7,#*%#6)%#80,1#$,&4#)"#.)%/9,#7)&'3

",#9,/#&%*0,#*%#1)#70:,#;%1)./01$,<#='#$/'*)..04"#'+#">7)'$+#*%#+'#'1%/.04"#
?80,1#1%#70@,#7,&A/%B#$0%"%#)"'#-/'"#/%+%C'".0'<#='#9/%1%"$%#.,"$/0A).04"#
%1$)*0'#%1'#$/'*)..04"#%"#)"'#.,+%..04"#*%#DE#1%/&,"%1#*%#&%*0'*,1#*%+#
10-+,#FGH5#)"'#9'/$%#'$/0A)0*'#'#(/'I#J%/"'/*0",#*%#K'7'-L"#I#+'#,$/'#'#(/'I#
M+,"1,#*%#21.'+,"'5#'&A,1#(/'".01.'",1<!

!"#$#!"%!%&'()$*!")

M"$%1#*%#+'#N,"6)01$'5#%+#$O/&0",#"'7)'#!"#$#!"5%!"#$#&#%"#9+)/'+5#*%10-"'A'#
'#+'#9%/1,"'#7)&'"'5#10"#0&9,/$'/#%+#1%P,<"#K%#'9+0.'A'#'#+,1#7,&A/%1#6)%#C03
CQ'"#%"#+'#$0%//'5#!"#"!'$(#$%!"#$#&5##,#%"#)"#+)-'/#9/%.01,5#)'$#)%!"#$#&<#N,&,#
$'+5#0"*0.'A'#+'#.,"*0.04"#.,&L"#*%#+'#7)&'"0*'*5#*%#+,1#6)%#7'"#"'.0*,#

! Ms. 1482, “Sermones en mexicano, vol. II”, Biblioteca Nacional de México.
" Como se sabe, en las variantes contemporáneas del náhuatl, tlacatl designa al hombre por oposición a 

la mujer. Sobre esta evolución, véase Marie-Noëlle Chamoux, “L’ ‘humain’ et le ‘non humain’ dans un 
dialecte nahuatl contemporain”, Amerindia, 1996, halshs-01808554, p. 37-53.

# De aquí en adelante se usará la ortografía normalizada del náhuatl. Se escribirá el saltillo con una “h”, 
como en Alexis Wimmer, Dictionnaire de la langue nahuatl classique, 2014, http://sites.estvideo.net/
malinal/.
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R*%+#C%/A,#!"#$#!'5#?7'.%/1%#!"#$#!"BS#I#1'A%"#C0C0/#1%-L"#+'1#",/&'1#1,.0'+%1<#
=,1#6)%#$%"Q'"#)"#.,&9,/$'&0%"$,#'",/&'+#%/'"#*%",&0"'*,1#?",#7)&'3
",1BT#?#&*+%!"#$#$,*,",&-.,&5##&*+%!"#$#&5#!"#&.,"'"+-.,&B5#?&,"1$/),15#
0"7)&'",15#9%/C%/1,1B<$

8%#.0%/$'#&'"%/'5#%+#$O/&0",#!"#$#!"#1%#,9,"Q'#'#!,+!"5#6)%#*%10-"'A'#'#
+,1#*0,1%1#9/%7019>"0.,1<#K0"#%&A'/-,5#+'#",.04"#*%#1)1$0$).04"5#'/'(!"#&5#
9%/&0$Q'#)"'#()104"#$%&9,/'+#%"$/%#+,1#*,1#%1$'$)$,1<#M1Q5#*%19)O1#*%#1)#
%"$/,"0@'.04"5#%+#/%I#!"#&!+#)'#1%#C,+CQ'#*0,1#')"6)%#()%/'#)"#7)&'",T#0)%
#/$#)%+!'!,.&%1…2%#&*+%!'*'!3!"#$#'!!#&4%$#%0,%!'!,&.'&.'!'4%$#%!'!,(#!'""+!'5#
?'7,/'#$%#C,+C01$%#!,+!"%U…V#",#$%#C%&,1#.,&,#!"#$#!"5#9)%1#/%9/%1%"$'15#/%%&3
9+'@'1#'#'+-)0%"B<%#M#+'#0"C%/1'5#+,1#*0,1%1#$,&'A'"#)"'#'9'/0%".0'#7)&'"'#
9,/#&%*0,#*%#+,1#7,&A/%1#6)%#+,1#9%/1,"0W.'A'"<#X,/#%:%&9+,5#%"#%+#.'1,#
*%#Y'.)0+P,.70$+5#?)"#7)&'",#1%#7'.Q'#1)#0&'-%"B5#?$,%!"#$#!"%-.'*'/'(!"#5
!'#0#B<&#X,/#L+$0&,5#!"#$#!"#9,*Q'#1%/#)"#$Q$)+,#*0/0-0*,#'#+,1#*0,1%15#+,1#/%I%1#
I#+,1#",A+%1#6)%#1%#0"C,.'A'"#9,/#&%*0,#*%+#*0(/'101&,T#?!"#$#!"64%!+!,$.6B5#
?,7#9%/1,"'5#,7#")%1$/,#1%Z,/B<'

21$,1#)1,1#*%+#$O/&0",#!"#$#!"#[.,&,#7)&'",5#9%/,#",#10"#9,10A0+0*'3
*%1#*%#()104"#.,"#+'#*0C0"0*'*[#7'.Q'"#*%#O+#)"#A)%"#.'"*0*'$,#9'/'#$/'3
*).0/#%+#*,-&'#./01$0'",#*%+#&01$%/0,#*%#+'#2".'/"'.04"<#K0"#%&A'/-,5#+,1#
/%*'.$,/%1#*%#+,1#1%/&,"%1#*%+#&'")1./0$,#\ED]#*%#+'#J0A+0,$%.'#^'.0,"'+#
*%#YOP0.,#9/%W/0%/,"#%+#$O/&0",#+-.'$&!"'5#?C'/4"B#,#?&'.7,B5#6)%#*%10-3
"'A'#'"$%1#*%#+'#N,"6)01$'#'+#1%P,#&'1.)+0",5#9,/#,9,10.04"#'+#(%&%"0",#
I#9,/#*%/0C'.04"#'#+,1#-)%//%/,1<(#K%-L"#%++,15#;%1)./01$,#?1%#70@,#C'/4"B5#
+-.'$&!"'%*+$&'.&<)

_N)>+%1#%/'"#+,1#)1,1#*%+#$O/&0",#!"#$#!"#%"#%+#&'")1./0$,#\ED]`#='#
9'+'A/'#*%10-"'A'#+'#.,"*0.04"#7)&'"'5#?+,1#7,&A/%1#*%#+'#$0%//'B5#?')%

$ Bernardino de Sahagún, Florentine Codex. General History of the !ings of the New Spain, ed. de Ar-
thur J. O. Anderson y Charles E. Dibble, Salt Lake City y Santa Fe, University of Utah Press/School of 
American Research, 1950-1982, libro 4, p. 71.

% Sahagún, Florentine Codex, libro 6, p. 52. Véase Danièle Dehouve, La realeza sagrada en México (siglos 
xvi-xxi), México y Zamora, Secretaría de Cultura, Instituto Nacional de Antropología e Historia/El 
Colegio de Michoacán/Centro de Estudios Mexicanos y Centroamericanos, 2016, p. 172.

& Sahagún, Florentine Codex, libro 1, p. 31.
' Véanse las muchas ocurrencias en “tlacatl”, Wimmer, Dictionnaire…
( Véanse las muchas ocurrencias en “oquichtli”, Wimmer, Dictionnaire…
) Ms. 1482, sermón 43, f. 100r. Se respeta la ortografía usada en el texto. Se utiliza la numeración apli-

cada a los sermones de este manuscrito en el proyecto “Sermones en mexicano”, https://sermonesen-
mexicano.unam.mx/.
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!"#"!'$(#$!"#$#B5!*#?+,1#7,&A/%1#",#C0C%"#14+,#*%#9'"B5#?$#*+%7#%0,00+%!"#/5
$#"!'$#%),*'%0)%!"#$#!"B<!!#K%#'9+0.'A'#'#+,1#7'A0$'"$%1#*%#)"#.0%/$,#+)-'/T#
?7'A0$'"$%1#*%#;%/)1'+O"5#*%#K0/0'5#*%#^0"0C%5#*%+#0"W%/",B5#?8',9.:#",*%
!"#$#4%;'9'#%!"#$#4%<')'.,%!"#$#4%*'$!"#)%!"#$#B<!"#M#C%.%1#.,&,#10"4"0&,#*%#
*#$,&.#"T#?7'A0$'"$%1#*%#+'#$0%//'B5#?')%!"#$!'$(#$%*#$,&.#"!3')!"'B<!##M*%3
&>15#.'+0W.'A'#'#.0%/$'1#%"$0*'*%1#",#7)&'"'15#.,&,#%+#*0'A+,#R?7,&A/%#
AL7,B5#!"#$#!,$+"+!"S#I#+,1#>"-%+%1<!$#="#$#!"#'9'/%.Q'#$'&A0O"#.,&,#$Q$)+,#
.,"#%+#1)W:,#C,.'$0C,#%"#+'#C,@#?!"#$#!"6%!+!,$.0+6B5#?,7#9%/1,"'5#,7#1%Z,/B<#
2"#.,"1%.)%".0'5#1%#9)%*%#.,".+)0/#6)%#+,1#9/%*0.'*,/%1#)$0+0@'A'"#!"#$#!"#
%"#$,$'+#'.)%/*,#.,"#1)1#10-"0W.'*,1#9/%7019>"0.,15#6)%#,1.0+'A'"#%"$/%#+'#
*%10-"'.04"#%19%.QW.'#*%#+'#"'$)/'+%@'#7)&'"'#I#+'#'*6)010.04"#$%&9,/'+#
*%#%1$'#.,"*0.04"#9,/#.0%/$'1#%"$0*'*%1#",#7)&'"'1<

='#1%+%..04"#*%+#$O/&0",#?C'/4"B#9'/'#/%(%/0/1%#'#+'#7)&'"0*'*#*%#;%1)3
./01$,#1%#.,"W/&'#%"#,$/'1#,A/'15#.,&,#+'#*%#;)'"#J')$01$'5#%"#+'#9/%-)"$'T#
?>)')%,'/!')%')%(,9:+)#:%')%;;%=9')'?#?%#$%0,&.#!3')%+-.'$&!"'%+*+$&'.&!3'5
)+$+@B5#?_N)>+#*%#+'1#$/%1#9%/1,"'1#*%#+'#K'"$Q10&'#a/0"0*'*#1%#70@,#C'/4"`B<!%#
2"#%(%.$,5#+'#a/0"0*'*#%1$>#0"$%-/'*'#9,/#$/%1#?9%/1,"'1B5#*%#+'1#.)'+%1#14+,#
)"'5#;%1)./01$,5#1%#%".'/"4<#21#0"$%/%1'"$%#.,"10*%/'/#.4&,#%C,+).0,"4#+'#
$/'*)..04"#*%#+,1#$O/&0",1#?9%/1,"'B#I#?C'/4"B#%"#+'1#*,.$/0"'1#A/%C%1#9,/#
9/%-)"$'1#I#/%19)%1$'15#%"#%19%.0'+#+'1#*%*0.'*'1#'#+'#K'"$Q10&'#a/0"0*'*<!&#
2"$/%#+,1#10-+,1#FGHH#I#FGHHH5#+'#$/'*)..04"#*%#?1%#70@,#C'/4"B#",#C'/04#I#1%#
)$0+0@4#+'#9'+'A/'#+-.'$&!"'<#K0#A0%"#+'1#*,.$/0"'1#*%+#10-+,#FGHH#10-)0%/,"#/%3
.)//0%"*,#'#+'#9'+'A/'#%19'Z,+'#?9%/1,"'B#9'/'#/%(%/0/1%#'#+'1#$/%1#9%/1,"'1#

!* Ms. 1482, sermón 43, f. 100r.
!! Ms. 1482, sermón 62, f. 162r.
!" Ms. 1482, sermón 43, f. 100r; sermón 62, f. 163v; sermón 72, f. 225v.
!# Ms. 1482, sermón 43, f. 99v.
!$ Diablo: ms. 1482, sermón 43, f. 100v. Ángeles: ms. 1482, sermón 72, f. 227r.
!% Juan Bautista, Advertencias para los confessores de los naturales, 2 v., México, Convento de Santiago Tla-

tilulco, Ocharte, 1600, citado en Rémi Siméon, Diccionario de la lengua nahuatl o mexicana, México, 
Siglo XXI Editores, 1977, p. 364.

!& Estas doctrinas breves han sido presentadas por Bérénice Gaillemin, “L’art ingénieux de peindre la pa-
role et de parler aux yeux”. Élaboration et usages des catéchismes en images du Mexique (xvie-xixe siè-
cles), tesis de doctorado en etnología, París, Université Paris Nanterre, 2013, p. 99; Louise M. Burkhart, 
“"e ‘Little Doctrine’ and Indigenous Catechesis in New Spain”, Hispanic American Historical Review, 
v. 94, n. 2, 2014, p. 167-206. Estos diálogos se integraron en varias obras, en particular confesionarios 
y artes. Agradezco a Bérénice Gaillemin todos los datos referentes a estas doctrinas, mencionados en 
este párrafo y las dos notas siguientes.
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K0"#%&A'/-,5#%1$'#%C,+).04"#%1#9,1$%/0,/#'+#10-+,#FGH#I#",#%P9+0.'#9,/#
6)O#*%1*%#+'#9/0&%/'#O9,.'#*%#+'#%C'"-%+0@'.04"#+,1#(/'0+%1#%1.,-0%/,"#%+#
$O/&0",#?C'/4"B#9'/'#$/'*).0/#%+#&01$%/0,#*%#+'#2".'/"'.04"5#.,&,#%P'&03
"'/%&,1#'7,/'<

bc#defgHdhiHh#bifgb#jHhk#l#ce#mndeiHjej

='#/'@4"#%1#$%,+4-0.'#I#1%#%".)%"$/'#%"#+'#&%$>(,/'#'&9+0'&%"$%#)1'*'#
*%1*%#+'#2*'*#Y%*0'#*%+#&'$/0&,"0,#%"$/%#80,15#.,&,#%19,1,5#I#+'#7)&'3
"0*'*5#.,&,#%19,1'<#K%-L"#8'C0*#=<#8oMC/'I5!)#+'#0&'-%"#*%+#.'1'&0%"$,#
1%#)$0+0@4#9'/'#*%1./0A0/#$/%1#.+'1%1#*%#/%+'.0,"%1#%"$/%#80,1#I#%+#&)"*,#7)3
&'",T#%"$/%#80,1#I#+'#"'$)/'+%@'#7)&'"'5#%"$/%#N/01$,#I#+'#p-+%10'5#I#%"$/%#
80,1#,#N/01$,#I#%+#'+&'#0"*0C0*)'+<#='#6)%#",1#0"$%/%1'#'6)Q#%1#+'#9/0&%/'T#
?q1$'#%1#+'#%".'/"'.04"5#+'#)"04"#*%#+,#*0C0",#I#+,#7)&'",#r%"#%+#C0%"$/%#*%#+'#

!' Todas las doctrinas cuya referencia se menciona en esta nota y la siguiente usan la palabra oquichtli, 
con el su!jo reverencial tzin (oquichtzintli u oquitzintli) para referirse a la Encarnación de Jesucristo. 
Las publicadas entre 1634 y 1675 utilizan la palabra española “persona” para referirse a las tres per-
sonas de la Trinidad. Francisco de Lorra Baquio, Manual mexicano de la administración de los santos 
sacramentos, conforme al manual toledano, México, Diego Gutiérrez, 1634; Juan Ossorio, Apologia, y 
declaracion en dialogos en la lengua mexicana, del symbolo de San Athanasio, y confessionario breve, 
México, Juan Ruyz, 1653; Augustín de Vetancurt, Arte de lengua mexicana, México, Francisco Rodrí-
guez Lupercio, 1673; Alonso de Molina, Doctrina christiana, y cathecismo, en lengua mexicana. Nue-
vamente emendada, dispuesta, y añadida para el uso, y enseñança de los naturales, México, Viuda de 
Bernardo Calderón, 1675.

!( Las doctrinas publicadas entre 1673 y 1761 utilizan el neologismo teotlacatzintli, como complemen-
to o lugar de la palabra española “persona”, para referirse a las tres personas de la Trinidad. Antonio 
Vázquez Gastelu, Catecismo breve en mexicano, Puebla, Imprenta Fernández de León, 1689; Ignacio 
de Paredes, Catecismo mexicano, que contiene toda la doctrina christiana con todas sus declaraciones, 
México, Bibliotheca Mexicana, 1758; Carlos Celedonio Velásquez de Cárdenas y León, Breve practica, 
y regimen del confessionario de indios, en mexicano y castellano, México, Bibliotheca Mexicana, 1761. 

!) David L. D’Avray, Medieval Marriage. Symbolism and Society, Oxford, Oxford University Press, 2005, 
p. 59-64. 
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s0/-%"o5#.)'"*,#%+#K%Z,/#r$,&4#")%1$/'#"'$)/'+%@'#I#+'#)"04#.,&9+%$'&%"$%#
'#1Q#&01&,#9'/'#10%&9/%oB<"*

^,#7'I#6)%#,+C0*'/#6)%#+'#)"04"#%"$/%#%+#%19,1,#I#+'#%19,1'#%"#+'#2*'*#
Y%*0'#%)/,9%'#1%-)Q'#$/%1#%$'9'1T#?0"0.0'.04"#R.,&9/,&01,S5#/'$0W.'.04"#
R.,"1%"$0&0%"$,#9/%1%"$%S#I#.,"1)&'.04"B<"!#='#$%/.%/'#%$'9'5#6)%#1%#/%(%3
/Q'#'+#'.$,#1%P)'+5#&'/.'A'#+'#%(%.$0C0*'*#/%'+#*%#+'#)"04"<#8,1#*%.010,"%1#
*%+#9'9'#M+%:'"*/,#ppp#R\\tu3\\D\S#6)%#')$,/0@'A'"#+'#*01,+).04"#*%#.0%/$,1#
&'$/0&,"0,1#",#.,"1)&'*,1#.,"$/0A)I%/,"#'#9,"%/#O"('101#%"#%+#1%P,#&'3
/0$'+5#+,#6)%#&'/.4#)"#70$,#%"#+'#701$,/0'#*%+#&'$/0&,"0,#%)/,9%,<""#2"#.,"3
1%.)%".0'5#%+#10&A,+01&,#*%+#&'$/0&,"0,#.,&,#.,"1)&'.04"#*%#+'#)"04"#
.'/"'+#()%#&)I#*0()"*0*,#%"#+'#9/%*0.'.04"#I#++%-4#'#1%/C0/#'#)1,1#&L+$09+%15#
'#C%.%1#0"%19%/'*,1<#X,/#%:%&9+,5#%"#)"#1%/&4"#*%#v)0++')&%#*oM)C%/-"%5#
*%#+'#9/0&%/'#&0$'*#*%+#10-+,#FHHH5#+'#9'+'A/'#*%+#%C'"-%+0,#*%19,1'#%+#%19Q/0$)#
*%#+,1#')*0$,/%1#*%+#1%/&4"T#?+,1#,I%"$%1#6)%#7'"#*'*,#1)#.,"1%"$0&0%"$,#
9,/#+'#(%#1%#.,"C0%/$%"5#'#$/'CO1#*%#!"#!$%&'!(%#%&%&)#%"#9'/0%"$%1#*%#A)%"'1#
,A/'1B<"##2+#9/%*0.'*,/#&%".0,"'#*,1#%$'9'1#*%+#&'$/0&,"0,T#/'$0W.'.04"#
R.,"1%"$0&0%"$,#9/%1%"$%S#I#.,"1)&'.04"<

21,#%P9+0.'#6)%#+,1#1%/&,"%1#%"#+'$Q"#/%.)//'"#'#&%$>(,/'1#1%P)'+%1#%P3
9+Q.0$'1#9'/'#*%1./0A0/#+'#2".'/"'.04"<#='#-+,1'#*%+#K'+&,#\DT#w#R?.!%!"#$!%!&
(9+$,?,):%?,%'()*)+#B5#?.,&,#)"#*&+%&%#1'+0%"*,#*%+#,-.!(%BS#9,/#M-)13
$Q"#%1T#?'?%,:!%A'9B')#"'%.!,9+%.C'%D,.:%&.*#)#,%)#!.9,%.!%!"#$!%!&!"#$!,&
-#"%*)'%!&,!'B5#?%1#*%.0/#6)%#%"#%+#L$%/,#*%#+'#s0/-%"#%1#*,"*%#80,1#&*'/012'
'#+'#"'$)/'+%@'#7)&'"'#3%(%'*.'*&+%&%'!'.!'*&+%&!B<"$

"* “"is is the incarnation, the union of the divine and human ‘in the womb of the Virgin’, when the Lord 
‘took up our nature and completely united it to himself for ever’”. D’Avray, Medieval Marriage. Symbol-
ism and Society, p. 59. La traducción es mía.

"! “Initiation (engagement), rati!cation (present consent) and consummation”. D’Avray, Medieval Mar-
riage. Symbolism and Society, p. 58. La traducción es mía.

"" D’Avray, Medieval Marriage. Symbolism and Society, p. 173-175.
"# “Les auditeurs qui ont donné leur consentement par la foi deviennent, par les étreintes amoureuses, les 

parents des bonnes oeuvres”. “Prólogo”, De faciebus mundi, ms. 270, Bibliothèque nationale de France, 
f. 18r-19r, citado en Nicole Bériou, L’avènement des maîtres de la Parole. La prédication à Paris au xiiie 
siècle, París, Institut d’Études Augustiniennes, 1998 (Série Moyen Âge et Temps Modernes 32), v. I, 
p. 155. La traducción de francés a español es mía.

"$ Biblia latina cum glossa ordinaria, facsímil de la edición príncipe de Adolph Rusch de Strassburg, 1480-
1481, Turnhout, Brepols, 1992, v. II, p. 476 B, citado en Bériou, L’avènement…, p. 396-397, nota 44. Las 
traducciones son mías.
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N,&,#+'#-+,1'#*%#M-)1$Q"#.0/.)+'A'#%"#C'/0'1#(,/&'1#I#*%1*%#$0%&9,#
'$/>1#%"$/%#+,1#9/%*0.'*,/%15#",#%1#*%#'1,&A/'/1%#6)%#'9'/%@.'#.,&%"$'*'#
%"#C'/0,1#1%/&,"%15#.,&,#%1$,1T

80.,#6),*#9/0&'1#0/+,1!&#8,&0")1#(%.0$#0"#C0/-0"01#)$%/,5#*)&#",13
$/'&#"'$)/'&#'11)&910$#%$#10A0#%'&#9%/9%$),#3%+/.!41,5

80-,#6)%#%+#K%Z,/#.%+%A/4#1)1#9/0&%/'1#"%6!&#%"#%+#L$%/,#*%#+'#s0/-%"5#
.)'"*,#$,&4#")%1$/'#"'$)/'+%@'#I#+'#.172#'#O+#*%#&'"%/'#9%/9%$)'<"%

8,&0")1#%$#1'+C'$,/#",1$%/#6)05#'*#3%+/.!06!(#10A0#190/0$'+0#'&,/%#
%..+%10'&5#*%#.'%+,#*%1.%"*0$#'*#$%//'1<#N)0)01#6)0*%&#,8!.!(/&#0".,3
//)9$'%#C0/-0"01#)$%/)1#()0$5#0"#6),#*%)1#7)&'"'%#"'$)/'%#3%09/03,/&)'
%$#%P#6),#'*#1,.0'"*'&#10A0#W*%+0)&#%..+%10'&#"'$)1#9/,.%110$<

^)%1$/,#K%Z,/#I#K'+C'*,/#6)%5#9'/'#/01#&*#'#+'#p-+%10'#*%#)"#'&,/#%1903
/0$)'+5#*%1.%"*04#*%+#.0%+,#'#+'#$0%//'<#K)#,-.!(%#()%#%+#L$%/,#*%#+'#s0/-%"#
0".,//)9$'5#%"#%+#.)'+#%+#*0,1#C0",#'#/01#&*#'#+'#"'$)/'+%@'#7)&'"'#I#*%#
%+#C0",#'#"'.%/#9'/'#W%+&%"$%#'1,.0'/1%#'#+'#p-+%10'<"&

='#9'+'A/'#!&#"#*.:5#$/'*).0*'#'#%19'Z,+#.,&,#?$>+'&,B5#%1#*%#0"$%3
/O1<#K%-L"#N,A'//)C0'15#$>+'&,#?%1#",&A/%#-/0%-,5#%+#+)-'/#%&0"%"$%5#%"#%+#
'9,1%"$,#'*,"*%#+,1#",C0,1#.%+%A/'"#1)1#A,*'1#I#/%.0A%"#+'1#C010$'1#I#9'/'3
A0%"%15#10"0W.'#U:'$V#'+-)"'1#C%@%1#U:'$V#+'#.'&'#*%#+,1#&%1&,1#U:'$V#",C0,1#
I#+'#6)'*/'#U:'$V#*,"*%#%1$><#X/,C%/A0,T#Y%1)/'*'#.,&,#",C0'#%"#$>+'&,B<"'#
M1Q5#%+#L$%/,#*%#+'#s0/-%"#C0%"%#10%"*,#%+#$>+'&,#R+%.7,#")9.0'+#I#1)#1Q&A,+,#
*)/'"$%#+'1#A,*'1S#%"#%+#6)%#1%#:)"$'"#80,1#I#+'#"'$)/'+%@'#7)&'"'5#.,&,#
%19,1,#I#%19,1'<

"% Ms. Clm 2946, “"eologische Sammelhandschri#”, Codices latini monacenses (Clm), Bayerische 
Staatsbibliothek, sermón 1-10, §9, del siglo xiii, en D’Avray, Medieval Marriage. Symbolism and So-
ciety, p. 225. La traducción es mía.

"& Ms. Clm 3833, “Homiliarium Bavariense”, Codices latini monacenses (Clm), Bayerische Staatsbiblio-
thek, sermón 1-2, §2, fechado cerca del año 1000, en D’Avray, Medieval Marriage. Symbolism and So-
ciety, p. 211. La traducción es mía.

"' Sebastián de Cobarruvias, Tesoro de la lengua castellana o española. Primer diccionario de la lengua 
(1611), Madrid y México, Turner, 1984, p. 951.
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2+#C%/A,#6)%#*%1./0A%#%1$'#)"04"#()%#$+)E.B#9,5#6)%#10-"0W.'#+0$%/'+3
&%"$%#?9,"%/#:)"$,1#A':,#%+#I)-,B"(#I#1%#/%W%/%#'&9+0'&%"$%#'+#&'$/0&,"0,#
I#'+#'.,9+'&0%"$,#%"#9'+'A/'1#*%/0C'*'1T#$+)E.B#!'+5#)"04"#.'/"'+x%$+)E.5
B#!.:5#%19,1,x%$+)E.B'.*5#.'1'&0%"$,5#'.,9+'&0%"$,5#%$.O$%/'<#y$/,#C%/A,#
()%#$+(."#9,5#6)%#10-"0W.'#?+0-'/B5#%"#/%(%/%".0'#9/%.01'#'+#'.$,#1%P)'+#%"#+'#
C,@#$#9)#"':%$+(."#<")

=,1#9/%*0.'*,/%1#%"#">7)'$+#)$0+0@'/,"#%+#C%/A,#),(#)+#5#?)"0/1%B<#
M+#0-)'+#6)%#+,1#C%/A,1#%"#+'$Q"#6)%#1%#'.'A'"#*%#&%".0,"'/5#),(#)+##1%#
/%W%/%#*%#&'"%/'#-%"%/'+#'#$,*,#$09,#*%#)"04"#I#+0-'#.,"#)"#9,10A+%#10-3
"0W.'*,#&'$/0&,"0'+T%),(#)+#%R)')+S5#/%)"0/1%5#:)"$'/1%x#),(#)+##R)'!"##
,#)'$S5#:)"$'/5#)"0/5#'&,"$,"'/x#9%/,#),(#)+##R)'!,S5#$%"%/#/%+'.0,"%1#.,"#
)"'#&):%/<#*#2+#C%/A,#*%/0C'*,#*#),(#)+##R)')+S#10-"0W.'A'#?.'1'/1%#,#
*%19,1'/1%B#!#I#?.'1'/1%5#$,&'/1%#+'1#&'",15#*'/1%#+'1#&'",1B5#"#9,/6)%#+'#
:)"$'#*%#&'",1#W-)/'A'#.,&,#)"#'.$,#/0$)'+#0&9,/$'"$%#%"#%+#.'1'&0%"$,#
./01$0'",<#8%#'7Q#*%/0C'A'"#+'1#9'+'A/'1#*+*#),(#)+&-.'5#?.'1'*,5#.'1'3
*'B5#I#),*#),(#)+"'3!"'5#?.'1'&0%"$,B<

X'/'#'+)*0/#'+#&'$/0&,"0,#*%#N/01$,#.,"#+'#7)&'"0*'*5#+,1#1%/&,"%1#
*%+#&'")1./0$,#\ED]#'1,.0'"#'#+,1#C%/A,1#),(#)+#5#?)"0/1%B5#I#*+)#*'$!'#5#
?*%19,1'/B5#%+#1)1$'"$0C,#!+)#$#0+5#?")%1$/,#.)%/9,5#")%1$/'#.'/"%BT

6)0&,.)0+0.,#0"#0,6)0.7"'.'I,$@0"5#:/10*+!0%3%#0"#,%(!3*/!.0!3!;%

C0",#'#$,&'/#1)#.)%/9,#*%#C'/4"5#C0",#'#/01#&*#'#0/*&,#%'3/*#+%'6*'
(!3*8/!.##

%:/10*+!0%';0',%0!3!;%#I"#0.#,6)0.7$+0&,.70)'.,

&*'/012'!'0/*&,#%'3/*#+%#C0"0%"*,#'#7'.%/1%#C'/4"#$

"( Eugène Benoist y Henri Goelzer, Nouveau dictionnaire latin-français, París, Librairie Garnier Frères, 
1938, p. 317.

") D’Avray, Medieval Marriage. Symbolism and Society, p. 172, nota 15, en un sermón de Pierre le 
Lombard.

#* Siméon, Diccionario…, p. 331.
#! Alonso de Molina, Vocabulario náhuatl-castellano, castellano-náhuatl, México, Colofón, 1966 [1571], 

p. 385.
#" Siméon, Diccionario…, p. 254.
## Ms. 1482, sermón 43, f. 99v.
#$ Ms. 1482, sermón 81, p. 260r.
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6*&+%&2'0/*&,#%'3/*#+%#%

I)76)0#,%0!(13

.,&,#")%1$/,#*&+%&%#&

K0#A0%"#),(#)+##%1#%+#%6)0C'+%"$%#%"#">7)'$+#*%#$+)E.B#9,#I#$+(."#9,5#
+'#/%(%/%".0'#%P9+Q.0$'#'#?")%1$/,#.)%/9,B5#!+)#$#0+5#%1#9/,90'#*%#+,1#1%/&,3
"%1#%"#">7)'$+5#9)%1#+,1#9/%*0.'*,/%1#%"#+'$Q"#)$0+0@'A'"#,$/,#$O/&0",T#&.5
*#)#%)#!.9#5#?"'$)/'+%@'#7)&'"'B<#q1$'#%1#+'#C,@#6)%#%+#9/%*0.'*,/#&%P03
.'",#$/'*).%#9,/#!+)#$#0+5#.'+0W.'*,#.,&,#?.'/"%#,#.)%/9,#*%#*#$,&.#"B5#
!+*#$,&.#"!+)#$#0+5#I#+'#9'+'A/'#*#$,&.#"#$/'*).0*'#.,&,#?7)&'",B<#2+#
$O/&0",#?.'/"%B#%"#+'$Q"#1%#)1'A'#$'&A0O"#%"#+'#C,@#?F.,9.)!%?.+%')%$#9),%
.)#B5#?()%/,"#*,1#%"#)"'#1,+'#.'/"%B<#'#X)%*%#9%"1'/1%#6)%#+'#&%".04"#*%+#
.)%/9,z.'/"%#%"#">7)'$+#9'/'#/%(%/0/1%#'+#&'$/0&,"0,#*%#80,1#.,"#+'#7)3
&'"0*'*#/%(,/@'A'#+'#0&'-%"#*%#+'#)"04"#.'/"'+5#6)%#*%#$,*,1#&,*,1#%1$'3
A'#.,"$%"0*'#%"#+'#*%W"0.04"#*%+#&'$/0&,"0,#1%-L"#%+#*%/%.7,#.'"4"0.,T#
80,1#.,&,#%19,1,#.,"1)&'#1)#&'$/0&,"0,#.,"#+'#7)&'"0*'*#.,&,#%19,1'<

ce#ecHei{e#jbkH|nec

Y).7'1#1,.0%*'*%1#7'"#.,".%A0*,#1)1#/%+'.0,"%1#.,"#1%/%1#%190/0$)'+%1#
.,&,#)"#&'$/0&,"0,#,#)"'#'+0'"@'<#M*%&>1#*%+#I'#.,"10*%/'*,#&'$/03
&,"0,#*%#80,1#.,"#+'#7)&'"0*'*#%"#%+#*,-&'#./01$0'",5#(#)"#.'1,#.+>10.,#
%"#+'#701$,/0'#*%#+'1#/%+0-0,"%1#%1#%+#&',9+:%B#*+:T#?$O/&0",#-/0%-,#9'/'#
r.'1'&0%"$,#1'-/'*,o5#rA,*'1#1'-/'*'1o#,#r/%+'.04"#1%P)'+#1'-/'*'o5#%1#)"#
$O/&0",#$O."0.,#*%#)"'#)"04"#&Q$0.'#,#/0$)'+#%"$/%#)"#*0,1#I#)"'#*0,1'5#
&>1#-%"%/'+&%"$%#)"'#*%0*'*#I#)"#1%/#7)&'",5#I#&>1#%19%.QW.'&%"$%#)"#

#% Ms. 1482, sermón 81, p. 260r.
#& Ms. 1482, sermón 81, p. 260r.
#' Véase infra, citado en David L. D’Avray, Medieval Marriage Sermons: Mass Communication in a Culture 

Without Print, Oxford, Oxford University Press, 2001, p. 101.
#( D’Avray, Medieval Marriage. Symbolism and Society, p. 15.
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/%I#I#)"'#*0,1'B<#)#!"#.'1,#9'/'*0-&>$0.,#*%+#/0$)'+#*%#&',9+:%B#*+:#()%#+'#
)"04"#.%+%A/'*'#%"$/%#%+#/%I#I#+'#*0,1'#*%#)"'#.0)*'*#*)/'"$%#+'#W%1$'#*%+#
MZ,#^)%C,#%"#+'#J'A0+,"0'#'"$0-)'<$*

2"#(%.7'1#&>1#/%.0%"$%15#}'&'I,"#'"'+0@4#+,1#/0$)'+%1#*%#'+0'"@'#&'3
$/0&,"0'+#*%#+,1#9)%A+,1#.'@'*,/%1#*%#K0A%/0'#%"#+'#O9,.'#9/%1,C0O$0.'<#=,1#
0"C%1$0-'*,/%1#6)%#+'#9/%.%*0%/,"#.'+0W.'/,"#%+#.,&9,/$'&0%"$,#*%+#.7'3
&>"#10A%/0'",#.,&,#)"#$/'".%#I#OP$'1015#9%/,#%++'#'1)&%#6)%#%+#.7'&>"#
*%19,1'A'#%"#",&A/%#*%#1)#-/)9,#)"#%19Q/0$)#7%&A/'#6)%#/%9/%1%"$'A'#+'#
%19%.0%#9/0".09'+#*%#'"0&'+%1#*%#.'@'<#8%#%1$'#&'"%/'#%1$'A+%.Q'#%"$/%#1)1#
/%19%.$0C,1#&)"*,1#)"'#%19%.0%#*%#0"$%/.'&A0,#6)%#7'.Q'#9,10A+%#+'#.'@'<#
2+#9'9%+#*%+#/0$)'+#%/'#9,"%/#%"#%1.%"'#1)#:)%-,#*%#1%*)..04"<$!#K%-L"#+'#
0"C%1$0-'*,/'T

='#&%$>(,/'#&'$/0&,"0'+#0"*0.'#6)%#%+#.7'&>"#*%A%#I#9)%*%#0"$%/'.$)'/#
%"#%+#&)"*,#1'+C':%#%"#+'#(,/&'#*%#)"#&'/0*,#I#",#10&9+%&%"$%#.,&,#
'&'"$%#,#1%.)%1$/'*,/5#%1#*%.0/5#%"$/'"*,#%"#)"'#'+0'"@'#6)%#+%#.,&9/,3
&%$%#'#'.$)'/#'#.'&A0,5#I#",#%"#+'#(,/&'#*%#)"#'.$,#*%#'&,/#6)%#9,*/Q'#
$%/&0"'/#'++Q<$"

='#'"$/,94+,-'#9/%W%/%#%+#$O/&0",#?'+0'"@'B#9,/6)%#1)A/'I'#6)%#1%#
$/'$'#*%#)"#101$%&'#6)%#0"C,+)./'#'+#-/)9,#'#+,#+'/-,#*%+#$0%&9,<#M*%&>15#
%+#.7'&>"#I#1)#9/%1'#1,"#'+0'*,1#.,+%.$0C,15#",#0"*0C0*)'+%1T#%+#.7'&>"#/%3
9/%1%"$'#+'#$,$'+0*'*#*%#+,1#.'@'*,/%1#*%+#-/)9,5#I#1)#?%19,1'B5#+,1#%19Q/0$)1#
*%#+'1#%19%.0%1#.'@'*'1<#2"#%1$%#$/'A':,#6)%#'A'/.'#%+#.,".%9$,#*%#?'+0'"@'#
/%+0-0,1'B#%"#+'1#$/%1#/%+0-0,"%1#'A/'7>&0.'15#}'&'I,"#%1$'A+%.%#)"'#.,&3
9'/'.04"#%"$/%#+'#'+0'"@'#10A%/0'"'#I#%+#&'$/0&,"0,#*%+#/%I#&%*0%C'+#.,"#1)#

#) “Greek for ‘sacred marriage’, ‘sacred wedding feast’ or ‘sacred sexual intercourse’, is the technical term 
of a mythical or ritual union between a god and a goddess, more generally a divine and a human being, 
and most especially a king and a goddess”. Kees W. Bolles, “Hieros Gamos”, en Mircea Eliade y Charles 
J. Adams (eds.), !e Encyclopedia or Religion, v. 6, Nueva York, Macmillan, 1987, p. 317-321, p. 317. La 
traducción es mía.

$* Bolles, “Hieros Gamos”, p. 319.
$! Roberte Hamayon, Chamanismos de ayer y hoy, México, Universidad Nacional Autónoma de México, 

Instituto de Investigaciones Históricas, 2011, p. 27.
$" “La métaphore matrimoniale […] indique que c’est en ‘mari’ et non en simple amant ou ravisseur que le 

chamane doit et peut interagir dans le monde sauvage, c’est-à-dire en contractant une alliance qui l’engage 
à agir en retour, non sous la forme d’un acte d’amour qui pourrait rester sans suite”. Roberte Hamayon, 
“L’ ‘alliance’ religieuse, manière de socialiser le monde. Éclairages judéo-chrétiens sur le ‘mariage chama-
nique’ sibérien”, Anthropologie et Sociétés, v. 31, n. 3, 2007, p. 65-85, p. 68. La traducción es mía.
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/%0",5#%+#*%#N/01$,#.,"#1)#p-+%10'#I#%+#*%#80,1#.,"#%+#9)%A+,#:)*Q,5#*,$'*,#*%#
.'/'.$%/Q1$0.'1#1%&%:'"$%1<

X'/'#7'A+'/#*%#+'#'+0'"@'#&'$/0&,"0'+#%"$/%#7)&'",1#I#%"$0*'*%1#0&'3
-0"'/0'15#+,1#0"C%1$0-'*,/%1#&%".0,"'*,1#)$0+0@'"#+'#9'+'A/'#?&%$>(,/'B<#K%3
-L"#8oMC/'IT

2+#&'$/0&,"0,#%1#)"'#*%#+'1#%P9%/0%".0'1#&>1#()%/$%1#%"#+'#C0*'#*%#
&).7'1#9%/1,"'1#U<<<V<#2+#&'$/0&,"0,#$0%"%#&).7'1#*0&%"10,"%1#6)%#
9)%*%"#1%/#%P9+,/'*'1#9'/'#1'.'/#'#+'#+)@#9,/#'"'+,-Q'#'19%.$,1#*%#+'#
)"04"#.,"#80,1<#!"#1Q&A,+,#,#&%$>(,/'#%1#.'9'@#*%#-%"%/'/#")%C'1#
0*%'1#1,A/%#+'#/%+'.04"#6)%#*%1./0A%5#I'#1%'#/%'+#,#0&'-0"'/0'<#a'&A0O"#
9)%*%#'(%.$'/#+'#9,+Q$0.'#I#+'1#%1$/).$)/'1#1,.0'+%1<#2+#&'$/0&,"0,#%1#
)"'#&%$>(,/'#-%"%/'$0C'<$#

}'&'I,"#/%.)//%#'#+'#",.04"#.%/.'"'#*%#?.,"1$/)..04"#&%$'(4/0.'B5$$#
.,&,#+'#*%W"%"#='~,�#I#;,7"1,"T#?2"$%"*%/#'+-,#RI#%P9%/0&%"$'/+,S#%"#+,1#
$O/&0",1#*%#,$/'#.,1'B<$%#}'&'I,"#*0.%T#?2+#0"$%/O1#.,-"0$0C,#*%#+'#.,"1$/).3
.04"#&%$'(4/0.'5#A':,#+'#+)@#*%#='~,�#I#;,7"1,"5#/'*0.'#%"#%+#7%.7,#*%#6)%#
9%/&0$%#'$/0A)0/#'#+'#r.,1'#9%"1'*'#%"#$O/&0",1#*%#,$/'#.,1'o#+'1#9,$%".0'+%1#
0&9+%&%"$'.0,"%1#*%#%1'#r,$/'#.,1'o5#I#7'.%/+,#*%#&'"%/'#C'/0'A+%#I#9'/.0'+B<$&

K%#*%*).%5#9)%15#6)%#+'#&%$>(,/'#*%#+'#'+0'"@'#&'$/0&,"0'+5#%"#$%,/Q'5#
9)%*%#)$0+0@'/1%#*%#&).7'1#&'"%/'1#I#.,"#10-"0W.'*,1#*0(%/%"$%1<#!",#*%#
+,1#10-"0W.'*,1#/%.)//%"$%1#%1#+'#*%10-)'+*'*#%"$/%#+,1#%19,1,1#&%$'(4/0.,1<#
21#&'"0W%1$,#6)%#+,1#)1,1#/%+0-0,1,1#*%#+'#&%$>(,/'#&'$/0&,"0'+#")".'#9,3
"%"#'#+,1#.4"I)-%1#%"#90%#*%#0-)'+*'*<#='#*0(%/%".0'#1%P)'+#*%+#&'.7,#%"#
/%+'.04"#.,"#+'#7%&A/'#I#+'#*%10-)'+*'*#%"$/%#+,1#/,+%1#1,.0'+%1#*%+#%19,1,#I#

$# “Marriage is one of the strongest experiences in many people’s lives […]. Marriage has many dimen-
sions which can be explored to bring out by analogy aspects of union with God. A symbol or metaphor 
is capable of generating new ideas about the relationship it describes, whether the relation is real or 
imaginary. It can also a&ect social policy and structures. Marriage is a ‘generative’ metaphor”. D’Avray, 
Medieval Marriage. Symbolism and Society, p. 17. La traducción es mía.

$$ Hamayon, “L’ ‘alliance’ religieuse…”, p. 67.
$% George Lako& y Mark Johnson, Les métaphores dans la vie quotidienne, París, Les Éditions de Minuit, 

1985, p. 15.
$& “[…] l’intérêt cognitif de la construction métaphorique, sous l’éclairage apporté par Lako& et Johnson 

[…] tient à ce qu’elle permet d’attribuer à la ‘chose pensée dans les termes de quelque chose d’autre’ les 
implications potentielles de ce ‘quelque chose d’autre’, et de le faire de façon variable et partielle”. Ha-
mayon, “L’ ‘alliance’ religieuse…”, p. 68. La traducción es mía.
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+'#%19,1'#9%/&0$%"#7'A+'/#*%#/%+'.0,"%1#'10&O$/0.'1#%"$/%#+'#7)&'"0*'*#I#+,1#
1%/%1#%190/0$)'+%1<#X,/#%:%&9+,5#%+#/0$)'+#.7'&>"0.,#10A%/0'",#,$,/-'A'#'#+'#
.,&)"0*'*#7)&'"'#*%/%.7,1#1,A/%#+'#.'@'#10&0+'/%1#'#+,1#*%+#&'/0*,#1,A/%#
+'#&):%/5#I#$'&A0O"#+%#,$,/-'A'"#%+#*%A%/5#%"#%1$%#.'1,5#*%#9/,$%-%/#%+#&)"*,#
*%#1)#%19,1'5#%+#A,16)%#*%#.'@'<#2"#+'#/%+0-04"#.'$4+0.'5#.)'"*,#80,1#%1#.,"3
.%A0*,#.,&,#%19,1,#*%#+'#7)&'"0*'*5#O1$'#+%#*%A%#/%19%.$,#I#,A%*0%".0'<

_N)>+%1#1,"#+'1#.,"",$'.0,"%1#6)%#+'#&%$>(,/'#&'$/0&,"0'+#&,C0+0@'#
%"#%+#.'1,#*%#+'#2".'/"'.04"`#2"#+,1#1%/&,"%1#*%+#&'")1./0$,#\ED]#1%#9,"%#
*%#&'"0W%1$,#6)%#+'#*019'/0*'*#*%#%1$'$)$,#%"$/%#+,1#%19,1,1#9%/&0$%#1)A/'3
I'/#+'#0"*0-"0*'*#*%#+'#7)&'"0*'*#I#+'#A,"*'*#*%#80,1<#M"'+0@'/%&,1#*%1*%#
%1$'#9%/19%.$0C'#+'#701$,/0'#0"$/0-'"$%#/%+'$'*'#%"#%+#1%/&4"#D\T

�@.'$6)0#"%0P.)0$0++0#I"$+'#"0.'"#$+'$,)'"0#C01,//%0#&,"'&0.$@0"%6)0#
.'&9'#,6)0&,$$0+0#�0)'$@0"$+0#$%+.70)'+,"0#"0&'"#6)07$,)'#&'"0.",3
&'&0.$0#"0&'"#$06)07$,)'#I"#$%)'"$0"#.'#$+'7$,)'"0#I"#C01,//%0<#$+%#I.'#
I"#I%#6)0&,"'&0.$0'#I"#�0)'$@0"$+0<#$%+.70)'++,"0#p.'#I)7#$06)07$,)'#I<#
M)7#I"#.0)'$@0"$+0#)%I++0+,#I"0.#I"0"#&0.&,.70)'<#.'�'"#",I)7$06)03
$,'#I"#*0,1<#I90+$@0"#)'+&,$%&,)0#I.)'.#,6)0"%9'",#I"#$,"'.'I,#I"#
0.#,6)0.7$+0&,.70)'.,#.%".'#)%I#$+'7$,)'"0<#M)7#I"#$%)'"$0"#.%".'#
$0$%+.70)'+,"0<#M)7#I"#$,$%.)I,#,6)0&,"'&0.$0#I"#$,"'.'I,#I9'"9'#
$06)07$,)'#.'#)'+$%&,.#I"#*0,1#I90+$@0"#,&,$%90$,"%<#M)7#I"#$%)'"$0"#
I)76)0#$,"'&0.#y&,.70)7#I"#*0,1#I90+$@0"#.%".'#y&,.",&'#I"#"03
.'"#$+'+$0.9'.#&,"%&0$0'I'<

}%#'6)Q#)"#%:%&9+,T#10#%+#'*)('#)$.#41##*;#*%#'6)Q#6)0%/%#.'1'/1%#.,"#
)"'#&):%/#'A,&0"'A+%#6)%#C0,5#I#+)%-,#*0.%#&%#C,I#'#.'1'/#.,"#%++'5#%"#
1%-)0*'#*%.0&,1#",1,$/,1T#9)%1$,#6)%#%1#'*)('#)$.%%+#41##*;)#_9,/#6)O#
%1#6)%#1%#.'1'#.,"#%1'#&):%/#'A,&0"'A+%`#21#+,#6)%#*%.0&,1<#='#&):%/#
%1#%"-/'"*%.0*'#9,/#7'.%/1%#1)#%19,1'<#8%+#&01&,#&,*,#*%.0&,1T#%+#
}0:,#*%#80,1#*%1.%"*04#.)'"*,#1%#)"04#'#")%1$/,#.)%/9,5#.,"C0/$0O"3
*,1%#%"#C'/4"5#10%"*,#)"#-/'"#'*)('#)$.#I#",1,$/,1#*0-",1#*%#*%19/%3
.0,<#�#^)%1$/,#K%Z,/#1%#.'14#.,"#")%1$/,#.)%/9,5#9,/#%1,#*%.0&,1#6)%#
*%1.%"*04#%+#}0:,#*%#80,1#I#1%#70@,#9%6)%Z,<#�5#%"#.)'"$,#'#",1,$/,15#
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%"#+'#$0%//'#*,"*%#C0CQ'<$'

='#701$,/0'#%1#0"$/,*).0*'#9,/#+'#C,@#?03$#!-.'%),'/$.'!'""'B5#?7%#'6)Q#)"#
%:%&9+,B5#+,#6)%#.,&9/)%A'#6)%#9'/'#%+#9/%*0.'*,/#%1#)"#,/,*(".*#,#/%+'3
$,#%:%&9+'/5#)"'#W-)/'#*%#/%$4/0.'#'"$0-)'#/%*%1.)A0%/$'#%"#+'#2*'*#Y%*0'<#
8%W"0*,#.,&,#)"#?/%+'$,#A/%C%#.,"10*%/'*,#.,&,#C%/Q*0.,#I#*%1$0"'*,#'#1%/#
0"1%/$'*,#%"#)"#1%/&4"#9'/'#*019%"1'/#)"'#+%..04"#%*0W.'"$%B5$(#%+#,/,*(".*#
�,/%.04#%"$/%#+,1#10-+,1#FHH#I#FHHH5#%"#%+#&'/.,#*%#+'#/%",C'.04"#*%#+'#9/%*0.'3
.04"5#.)'"*,#+'1#4/*%"%1#&%"*0.'"$%1#%&9%@'/,"#'#0"1%/$'/#'"O.*,$'1#%:%&3
9+'/%1#%"#1)1#1%/&,"%1<#80.7'1#701$,/0%$'1#9/,C%"Q'"#*%#)"#.,/9)1#1)&'&%"$%#
7%$%/,-O"%,#*%#/%+'$,1#AQA+0.,15#+%I%"*'1#9,9)+'/%15#(>A)+'1#.+>10.'1#I#(/'-3
&%"$,1#*%#7'-0,-/'(Q'5#/%)"0*,1#%"#.,&90+'.0,"%1#9'/'#('.0+0$'/#+'#%+'A,/'.04"#
*%#+,1#1%/&,"%1<#K%#.,"10*%/'#6)%#+,1#,/,*("##%"$/'/,"#%"#*%.'*%".0'#%"#%+#
10-+,#FGH5#9%/,#.,",.0%/,"#)"'#")%C'#C0*'#*%19)O1#*%+#N,".0+0,#*%#a/%"$,<$)

X'/'#$/'*).0/#%+#$O/&0",#,/,*(".*5#?%:%&9+,5#/%+'$,#%*0W.'"$%B5#'#9'/$0/#
*%+#(/'".01.'",#M"*/O1#*%#y+&,15%*#+,1#(/'0+%1#)$0+0@'/,"#+'#9'+'A/'#),'/$.'!'5
""'#,#),/$.'!'""'5#?%+#7%.7,#*%#$,&'/#%:%&9+,B5#*%#'/5$.'5!'5#?$,&'/#%:%&9+,B<%!#
2+#,/,*(".*#)$0+0@'*,#%"#+'#9/%*0.'.04"#%"#1)#9/0&%/#I#1%-)"*,#9%/0,*,15#
%"$/%#+,1#10-+,1#FHH#I#FHG5#I#%"$/%#%+#FGHH#I#%+#FGHHH5#/%19%.$0C'&%"$%5#$%"Q'#.0%/3
$'1#.'/'.$%/Q1$0.'1<#s%'&,1#10#%1$,1#/'1-,1#1%#%".)%"$/'"#%"#+'#/%+'.04"#*%+#
1%/&4"#D\<#2"#9/0&%/#+)-'/5#+,1#,/,*("##/%+'$'A'"#1).%1,1<#̂ ,#%1#%+#.'1,#*%#
")%1$/,#?%:%&9+,B#6)%#1%#+0&0$'#'#+'#&%".04"#A/%C%#*%+#.'1'&0%"$,#*%+#C03
//%I#.,"#)"'#&):%/#?'A,&0"'A+%B5#10"#9/0".090,#"0#W"<#2"#1%-)"*,#+)-'/5#+'1#
'"O.*,$'1#9/,C%"Q'"#*%#1).%1,1#1)9)%1$'&%"$%#,.)//0*,1#%"#+'#C0*'#/%'+5#%"#
)"'#(%.7'#I#)"#+)-'/5#.,"#/%(%/%".0'#'+#')$,/#6)%#+'1#/%+'$'A'<#='#701$,/0'#*%+#
C0//%I#.'1'*,#.,"#+'#&):%/#'A,&0"'A+%#9%/$%"%.%#'+#&)"*,#",C,7019'",#

$' Ms. 1482, sermón 81, f. 258r-260v; in festo ascensionis Sermo 2), f. 260r. Paleografía y traducción de 
Lidia E. Gómez, retomada con excepción de algunas palabras.

$( Claude Bremond, Jacques Le Go& y Jean-Claude Schmidt, L’ ‘Exemplum’, Typologie des Sources du 
Moyen Âge Occidental, n. 40, Turnhout, Brepols, 1982, p. 37-38. 

$) Danièle Dehouve, Relatos de pecados en la evangelización de los indios de México, México, Centro 
de Investigaciones y Estudios Superiores en Antropología Social/Centro de Estudios Mexicanos y 
Centroamericanos, 2010.

%* Andrés de Olmos, Tratado sobre los siete pecados mortales, 1551-1552, ed. de Georges Baudot, Méxi-
co, Universidad Autónoma de México, Instituto de Investigaciones Históricas, 1996 (Facsímiles de 
Lingüística y Filologías Nahuas, 8).

%! Dehouve, Relatos de pecados…, p. 67 y 266-267.
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.'*,/#A'1'*'#%"#*,1#9/,.%*0&0%"$,1#/%$4/0.,1<#K%#A'1'#%"#)"#/%+'$,#AQA+0.,#
6)%#*%$'++'/%&,1#&>1#'*%+'"$%5#6)%#9,"%#%"#%1.%"'#'#)"#/%I#9/,(%$'#*%+#M"3
$0-),#a%1$'&%"$,<#2+#9/,.%*0&0%"$,#)$0+0@'*,#%1#%+#,/,*(".*<#2+#(/'0+%#",#
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1%-)0*'#*%#)"'#?,B#&0"L1.)+'5#$/'@'*'1#+'#&'I,/Q'#.,"#$0"$'#/,:'#,#.,"#&%3
",1#(/%.)%".0'#.,"#"%-/'<#2"#-%"%/'+5#+'1#.,&9'/'.0,"%1#.,"$%"0*'1#%"#%1$,1#
1%/&,"%1#%1$'A+%.%"#/%+'.0,"%1#%"$/%#1).%1,1#/%+'$'*,1#%"#+'1#21./0$)/'1#I#+'#
C0*'#.,$0*0'"'#",C,7019'"'<#2"#")%1$/'#701$,/0'5#+'#.,&9'/'.04"#%1$'A+%.0*'#
%"$/%#%+#/%I#9/,(%$'#I#%+#C0//%I#",#%1$>#'")".0'*'#9,/#%+#'./4"0&,#?N,B#9,/6)%#
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='#"'//'.04"#9/,C0%"%#*%#)"#C%/1Q.)+,#*%+#+0A/,#*%#y1%'1#R},1%'#%"#
7%A/%,S5#*%+#M"$0-),#a%1$'&%"$,5#9/,A'A+%&%"$%#$%/&0"'*,#%"$/%#�Et#I#
�E�#'<#N<#2+#C%/1Q.)+,#]#()%#)",#*%#+,1#&>1#.,&%"$'*,1#9,/#+,1#9'*/%1#*%#+'#
p-+%10'5#*%A0*,#'#1)#%P$/'Z,#.'/>.$%/T
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y@0'%5#;,'$7'"5#M.7'@5#2@%.70'%#/%-)&#;)*'5#%$#0"#*0%A)1#;%/,A,'&#
W+00#;,'1#/%-01#p1/'%+<
]<#X/0".090)&#+,6)%"*0#8,&0",#0"#y1%%5#%$#*0P0$#8,&0")1#'*#y1%%T#
s'*%5#1)&%#$0A0#/<%#*(#=%#013!,1%0/()#%$#('.#$0A0#>.1%&#=%#013!,1%0/()'
6)0'#(,/"0.'"1#(,/"0.'A0$)/#$%//'#'#8,&0"%<
�<#2$#'A00$5#%$#'..%90$#v,&%/#W+0'&#8%A%+'0&5#%$#.,".%90$#%$#9%9%/0$#%0#
W+0)&<

%" Fabio Quintiliano, Institución oratoria, v. VIII, Barcelona, Consejo Superior de Investigaciones Cientí-
!cas, Escuela de Filología de Barcelona, 1947.
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\<#X'+'A/'#*%+#K%Z,/#*0/0-0*'#'#y1%'1#70:,#*%#J%%/0#%"#+,1#$0%&9,1#*%#
!@Q'15#�,$'&5#M.'@5#2@%6)Q'15#/%I%1#*%#;)*>5#I#%"#+,1#$0%&9,1#*%#;%/,3
A,'&#70:,#*%#;,>15#/%I#*%#p1/'%+<
]<#N,&0%"@,#*%#+'#9'+'A/'#6)%#%+#K%Z,/#7'A+4#9,/#A,.'#*%#y1%'1<#2+#K%Z,/#
+%#*0:,#'#y1%'1T#?s%5#$,&'#.,&,#*&+%&!'!'/0!'+#%&,1,/,!#%#819%&'6*'+#%&?
,1,/3120)#9,/6)%#%+#9'Q1#/%'+&%"$%#1%#9/,1$0$)I%#'+#'9'/$'/1%#*%+#K%Z,/B<
�<#2"$,".%1#O+#()%#I#$,&4#'#v,&%/5#+'#70:'#*%#80A+'0&5#I#%++'#6)%*4#%&3
A'/'@'*'#I#+%#*0,#'#+)@#)"#70:,<%#

='#%P$/'Z'#,/*%"#6)%#80,1#*'#'+#/%I#9/,(%$'#++'&4#+'#'$%".04"#*%#+,1#%PO3
-%$'1#*%1*%#+'#+0$%/'$)/'#9'$/Q1$0.'#R\��#'#Et\#*<#N<S<#2+#C%/1Q.)+,#y1%'1#\T#]#%1#
)",#*%#+,1#&>1#/%9/%1%"$'*,1#I#.,&%"$'*,1#%"#+,1#+0A/,1#*%#+,1#9/,(%$'1#RCO'1%#
+'#W-)/'#\S<%$#2+#%1.>"*'+,#9/,C0",#*%+#$O/&0",#B0)#HI#%(+9),H#:5#%"#-/0%-,5#
I#./+9,*%F+9)'$#!'+).*5#%"#+'$Q"5#%"#+'#;,(!.#B')!##,#;,!,)!#5#I#%"#+'#J."B#5
!#5#/%19%.$0C'&%"$%5#6)%#.'+0W.'A'"#'#+'#%19,1'#*%#y1%'1T#_.4&,#9)*,#80,1#
,/*%"'/#$'+#&'$/0&,"0,`#K%-L"#J,"15%%#1%#'*,9$'/,"#*,1#&,*%+,1#'"$0-),1#
9'/'#$/'$'/#*%#/%1,+C%/#%+#9/,A+%&'<#2+#9/0&%/,#'1%-)/'#6)%#+,1#%C%"$,1#%C,3
.'*,1#%"#%+#=0A/,#*%#y1%'1#$)C0%/,"#+)-'/#%"#C010,"%1<#2+#1%-)"*,#.,"10*%/'#
6)%#%+#.'1'&0%"$,#()%#)"'#'+%-,/Q'#9'/'#10&A,+0@'/#+'#0"W*%+0*'*#*%#+,1#:)*Q,1#
/%19%.$,#'#1)#80,1<#21$'#L+$0&'#%PO-%101#()%#&)I#*0()"*0*'#I#&)%1$/'#6)%#+'#/%3
+'.04"#*%#80,1#.,"#p1/'%+#()%#.,&9'/'*'#.,"#+'#/%+'.04"#*%#)"#%19,1,5#y1%'15#
.,"#)"'#%19,1'#0"W%+5#v,&%/5#*%#'.)%/*,#.,"#)"'#*%#+'1#&).7'1#9,10A0+0*'*%1#
,(/%.0*'1#9,/#+'#&%$>(,/'#*%#+'#'+0'"@'#6)%#7%&,1#*%1./0$,#RCO'1%#+'#W-)/'#\S<

K0"#%&A'/-,5#*%1*%#+'#2*'*#Y%*0'#+'#'"O.*,$'#&%$'(4/0.'#10/C04#9'/'#
/%(%/0/1%#'#+'#2".'/"'.04"#*%#80,1#%"#%+#.)%/9,#7)&'",#*%#N/01$,5#.,&,#%"#
%1$%#1%/&4"#*%+#10-+,#FHHHT#

]z\<#X/0&%#1)"$#")9$0%#0"$%/#*%)&#%$#7)&'"'&#"'$)/'&#U…V
]z]<#!"*%#7%%#10-"0W.'$%#1)"$#9%/#")9$0'1#y1%%#%$#v,&%/5#y1%%0

%# Texto en latín de la Vulgata, en muchas ediciones. Véase, por ejemplo, Biblia sacra vulgata, 2 v., 
ed. de Robert Weber, Stuttgart, Württembergische Bibelanstalt, 1975. La traducción al español de 
la traducción o!cial de la Association Épiscopale Liturgique pour les pays Francophones (https://
www.aelf.org/bible) es mía.

%$ Eberhard Bons, “Osée 1, 2. Un tour d’horizon de l’interprétation”, Revue des Sciences Religieuses, v. 73, 
n. 2, 1999, p. 207-222; Stephan Ch. Kessler, “Le mariage du prophète Osée (Osée 1, 2) dans la littérature 
patristique”, Revue des Sciences Religieuses, v. 73, n. 2, 1999, p. 223-228.

%% Bons, “Osée 1, 2”, p. 208-209.
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!"#$%&'()'*+,&+'-'./0,%1'2&3,4%&5'4,'60",7+1'!%&78"&)
9+8$53$%&',7',5'3,%8,%'&%8/'":;$",%4/'4,5'3<0=&7/'4,5'=/%3&5'4,'5&'>"%#,7'4,'*%/)

!$,73,?'@33=+?AABBB)$80),+AC4"8/7/#%&D&0,4",E&5A/+,&+F-F#/0,%

]z�<#p1$'#&)+0%/#(,/"0.'/0'#",&0"'#v,&%/5#6)%#'11)&9$'#0"$%9/%$'$)/5#
y1%%5#0*#%1$5#1'+C'$,/05#.,0)"-0$)/5#6)'"*,#7)&'"0$'1#",1$/'#*0)0"0$'$0#
N7/01$05#0"#)0/-0"01#)$%/,#&'$/0&,"0'+0$%/#.,9)+'$)/
]zE<#2$#$)".#A%"%#()%/)"$#*),#0"#.'/"%#)"'5#0*#%1$5#*0)0"0$'1#%$#7)&'3
"0$'1#0"#N7/01$,<

]z\<#2+#9/0&%/#&'$/0&,"0,#%1#%"$/%#80,1#I#+'#"'$)/'+%@'#7)&'"'#U<<<V<
]z]<#X,/#+,#$'"$,5#%1$>#10-"0W.'*,#9,/#%+#&'$/0&,"0,#*%#y1%'1#I#v,3
&%/5#y1%'1#\<
]z�<#21'#&):%/#1)%+$'#++'&'*'#v,&%/5#6)%#10-"0W.'#?$,&'*'B5#%1$>#)"03
*'#'#y1%'15#%1#*%.0/5#'+#K'+C'*,/5#.)'"*,#")%1$/'#7)&'"0*'*#1%#)"%#%"#
&'$/0&,"0,#'#+'#*0C0"0*'*#*%#N/01$,#%"#%+#C0%"$/%#*%#+'#C0/-%"<
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]zE<#�#%"$,".%1#()%/,"#C%/*'*%/'&%"$%#*,1#%"#)"'#1,+'#.'/"%5#%1#*%.0/5#
+'#*0C0"0*'*#I#+'#7)&'"0*'*#%"#N/01$,<%&

='#9/)%A'#6)%#'9,/$'#X0%//%#*%#�%0&1#%"#1)#%PO-%101#%1#*%#"'$)/'+%3
@'#+0"-�Q1$0.'<#2+#",&A/%#*%#+'#9/,1$0$)$'5#v,&%/5#10-"0W.'##::.*(!#5#6)%#
1%#$/'*).%#'+#0"-+O1#.,&,#!#I,)%.(<#21#0"$%/%1'"$%#1%Z'+'/#6)%#%+#C%/A,##:5
:.*(!.:#%/'#)$0+0@'*,#$/'*0.0,"'+&%"$%#9'/'#/%(%/0/1%#'#+'#2".'/"'.04"T#1%#
*%.Q'#&.*#)'!#:%#::.*(!#5#+'#7)&'"0*'*#'1)&0*'z$,&'*'#9,/#N/01$,<#X,/#
1)#9'/$%5#%+#",&A/%#*%#y1%'1#10-"0W.'#:#"A#!+95#:#A'+.9#%"#0"-+O1<#2"#.,"3
1%.)%".0'5#%+#9/%*0.'*,/#&%*0%C'+#6)0%/%#.,&9/,A'/#6)%5#%"#+'#21./0$)/'5#
v,&%/#/%9/%1%"$'#/%'+&%"$%#'#+'#7)&'"0*'*#I#y1%'1#%1#N/01$,<

q1$%#%1#%+#)1,#&%$'(4/0.,#6)%#%".,"$/'&,1#%"#%+#1%/&4"#D\<#X,"%#O"3
('101#%"#+'#*%10-)'+*'*#*%#.,"*0.0,"%1#%"$/%#%+#/%I5#6)%#/%9/%1%"$'#'#80,15#I#
+'#7)&'"0*'*5#%".'/"'*'#9,/#+'#&):%/#1)%+$'#v,&%/5#.)I,#%1$'$)1#0"(%/0,/#
*%#%19,1'#%"#/%+'.04"#.,"#1)#%19,1,#1%#1)&'#'#+'#0"*0-"0*'*#*%#1)#,W.0,#*%#
9/,1$0$)$'<#21$'#'+0'"@'#*%10-)'+#%P9+0.'#6)%#%+#1%/&4"#*0-'#6)%#?+'#&):%/#
%1#%"-/'"*%.0*'#9,/#7'.%/1%#1)#%19,1'B5#&0%"$/'1#?%+#}0:,#*%#80,1#1%#70@,#
9%6)%Z,#U…V#&).7,#1%#7)&0++4B<

2"#")%1$/,#1%/&4"5#%+#K'+C'*,/5#%6)09'/'*,#.,"#%+#/%I#9/,(%$'#y1%'1#%"#
+'1#%PO-%101#*%#+'#J0A+0'5#1%#.,"C0%/$%#%"#C0//%I#9,/#%+#%(%.$,#'.)&)+'*,#*%#+'#
W-)/'#/%$4/0.'#*%#.,&9'/'.04"<#_�#6)0O"#%1#v,&%/`#21#0"$%/%1'"$%#/%�%P0,3
"'/#1,A/%#%+#$O/&0",#%"#">7)'$+#%1.,-0*,#9,/#%+#9/%*0.'*,/#9'/'#$/'*).0/#
?./+9,*%F+9)'$#!'+).*#,#*."',9%F+9)'$#9'#B5#?9/,1$0$)$'BT#?0)%7'.#!3')!"'%
!,"$&'.#""+)'B5#%1#*%.0/5#?*'&'#*%19/%.0'*'B<#=,"$&'&.#"+)'#%1#%+#9'10C,#*%#
!,"$&'&.#5#?*%19/%.0'/5#*%$%1$'/B<%'#K0-"0W.'#)"'#?.,1'#*0-"'#*%#&%",19/%3
.0,B5#(,/&'*,#'#9'/$0/#*%#!,"$&'!"5#?%"*%&'+5#%+#6)%#-,@'#*%+#&'+#*%#,$/,B<%(#
='#9'+'A/'#1%#7'#9/%1$'*,#9'/'#%P9/%1'/#,$/,1#1%"$0*,15#%"#9'/$0.)+'/5#%"#+'#
9/%*0.'.04"#%"#">7)'$+#%"#%+#10-+,#FGHHHT

%& “"e !rst marriage is between God and human nature […] 2/2. "erefore it is signi!ed by the marriage 
of Osee and Gomer, Osee1 2/3. "at loose woman named Gomer, which means ‘taken up’, is joined to 
Osee, that is, the Saviour, when our humanity is united in matrimony to the divinity of Christ in the 
womb of the virgin 2/4. And then they were truly two in one 'esh, that is, the divinity and humanity 
in Christ”. Ms. lat. 12417, Bibliothèque nationale de France, Département des Manuscrits, Latin, Nou-
velles acquisitions latines, sermón de Pierre de Reims, en D’Avray, Medieval Marriage Sermons, p. 100. 
Traducción de latín a inglés de 2/1, véase p. 101. La traducción de inglés a español de 2/1 es mía.

%'  Siméon, Diccionario…, p. 465. Nótese que el predicador no usó la palabra ahuiani, “alegradora”, que 
designa a la prostituta en Molina, Vocabulario…, y Sahagún, Florentine Codex.

%( Molina, Vocabulario…, p. 478.
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�#&'+*0$,T#?*#%:,)!,"$&'&.#"+%0%!#0+!"%0%)#0+!"%0)%#*+%+)'$$&'.&B5#?&'+3
*0$,#1%'#%+#*%A%/#*%#9'$%/"0*'*3*%#&'$%/"0*'*#R*%#%*).'.04"S#6)%#",#
.)&9+QB<%)#='#9'+'A/'#W-)/'#.,"#(/%.)%".0'#%"$/%#+'1#&'+*0.0,"%1#9/,3
")".0'*'1#9,/#+,1#.,"*%"'*,1#'+#0"W%/",5#6)0%"%1#1%#9'1'"#%+#$0%&9,#
%&0$0%"*,#0&9/%.'.0,"%1#I#A+'1(%&0'15#1%-L"#%+#*,-&'<#N,"#%1$%#10-3
"0W.'*,#I'#%P01$Q'#%"#Y,+0"'T#?'A,&0"'/#,#&'+*%.0/#*%#)"'#.,1'B<&*

�#/%9/,A'*,5#.,&,#10"4"0&,#*%#.,"*%"'*,#'+#0"W%/",T#?')')%+'$,)!3+)!5
"#&.,"'"!'$%!"#!,"$&'&.#"5$'&.#!"B5#?%1$'#&):%/#.,&9+%$'&%"$%#*%1*0.7'3
*'#I#/O9/,A'B5#?')%!"#!,"$&'&.#""'%')%!"#$,*'/)#&.#!'""'B5#?%+#/%9)*0'*,5#
%+#.,"*%"'*,#9'/'#10%&9/%B<&!

�#+'#.,"$/0.04"T#')%'!"#!"#$+"!,"$&'&.#"+$#4#.,"$/0.04"#*%#1)1#9%.'*,15#6)%#
.,"101$%#%"#/%.7'@'/#.,&9+%$'&%"$%#1)1#9/,90,1#9%.'*,1<&"

2"#%+#1%/&4"#D\#*%+#10-+,#FGH5#%+#$O/&0",#.,"",$'#1%".0++'&%"$%#%+#*%13
9/%.0,5#10-"0W.'*,#9/,9,/.0,"'*,#9,/#%+#J+$#C."#9'+#*%#Y,+0"'5#6)%#9,/#
%1$%#&%*0,#1%#$/'*).%#.,&,#?9/,1$0$)$'B<

jhk#kH|chk#d�k#fegjb5#jHhk#kb#me�b#!"#$#!"

M#&%*0'*,1#*%+#10-+,#FGHHH5#)"#")%C,#%&9+%,#*%+#$O/&0",#!"#$#!"#'9'/%.%#
%"#+,1#$%P$,1#*%+#:%1)0$'#X'/%*%1<#8,"*%#+,1#*%&>1#')$,/%1#%P9/%1'A'"#+'#
7)&'"0*'*#*%#N/01$,#9,/#&%*0,#*%+#$O/&0",#+-.'$&!"'5#?C'/4"B5#%+#9'*/%#
0"$/,*).%#+'#9'+'A/'#!"#$#!"<#M1Q5#1)#*,.$/0"'#*%#9/%-)"$'1#I#/%19)%1$'1#%1#
+'#L"0.'#6)%#)$0+0@'#+'#9'+'A/'#+-.'$&!"#$#!3')!"'5#?9%/1,"'#7)&'"'#*%#1%P,#
&'1.)+0",B<&##2"#1)1#1%/&,"%1#%"#">7)'$+5#+'#%C,+).04"#%1#&>1#",$'A+%#'L"<#
8%#&'"%/'#101$%&>$0.'5#+'#9'+'A/'#+-.'$&!"'#1%#.,"C0%/$%#%"#)"#.,&9+%&%"$,#
*%#?!"#$#!"T#+-.'$&!"#$#!3')!"'%+*+$&'.&!3')+$+B5#?1%#70@,#9%/1,"'#7)&'"'#
*%#1%P,#&'1.)+0",Bx&$#?&.,"%),""'%!,+!"%?'+:%'&.#%&.,"%),""'%!"#$#!"%+-.'$&!"'B5#

%) Dehouve, Relatos de pecados…, p. 174.
&* Molina, Vocabulario…, p. 478.
&! Dehouve, Relatos de pecados…, p. 199, 179. Véase también p. 160.
&" Dehouve, Relatos de pecados…, p. 177, 178.
&# “Ca niman âmo omomiquili, inic Teotl Dios; ca zan yê iic Oquichtlacatzintli omomiquili”, “No murió 

como Dios, sino murió como persona humana de sexo masculino”. Paredes, Catecismo mexicano…, 
en respuesta a la pregunta 19: “¿Cuándo murió Cristo en la cruz, murió en cuanto Dios o en cuanto 
hombre?”. Respuesta: “No murió en cuanto Dios, sino en cuanto hombre”. Agradezco a Bérénice Gail-
lemin por este dato.

&$ Ignacio de Paredes, Promptuario manual mexicano, México, Bibliotheca Mexicana, 1759, plática 6, p. 41.
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?%1#C%/*'*%/'&%"$%#80,1#C%/*'*%/,#I#C%/*'*%/'&%"$%#9%/1,"'#7)&'"'#*%#
1%P,#&'1.)+0",B<&%

2"#+)-'/#*%+#C%/A,#),(#)+#5#.,"#9,10A+%1#.,"",$'.0,"%1#1%P)'+%15#%+#
:%1)0$'#)$0+0@'#C%/A,1#&>1#"%)$/'+%1T#?+-.'*+-.,)!'!3')+$+%')%!+!"#")#$#0+%
')%''$&(+$&#&.'#$#/'""#)!3')$+T#+5-.'5*+5-.,)!'5!3')+5$+B5#?C0",#'#C%1$0/1%#
*%#")%1$/,#.)%/9,#$%//%"'+#%"#%+#C0%"$/%#(/'-'"$%#*%#+'#s0/-%"Bx&&#?+-.'*+5
-.,)!'!3')K%+-.'*+$.'"'!'!3')K%'&.#)%+-.'*+),!,$&!,!'"'"'!3')K%')%!+)#$#5
0+B5#?1%#C01$04#*%5#$,&4#I#1%#70@,#)",#.,"#")%1$/,#.)%/9,B<&'#2+#9/0&%/#C%/A,5#
+5-.'5*+5-.,)!'5!3')K5#9/,C0%"%#*%#*+5-.,)!'#5#?9,"%/1%#)"#C%1$0*,5#)"#
'A/0-,5#.)A/0/1%5#C%1$0/1%B<&(#2+#1%-)"*,#C%/A,5#+5-.'5*+5$.'5"'5!'5!3')K5#$0%"%#
1)#,/0-%"#%"#$.'5#?$,&'/B5&)#%"#1)#(,/&'#$.'"'#<#2+#$%/.%/,5#+5-.'5*+5),!,$&5
$,!'"'5"'5!3')K5#C0%"%#*%#$,!'5#?1%/#)",#,#(,/&'/#)"#$,*,B5'*#%"#1)#(,/&'#$,!'"'#<

2"#%1$'1#C,.%15#+'#9'+'A/'#!+)#$#0+5#?")%1$/,#.)%/9,z")%1$/'#.'/"%B5#
'*6)0%/%#)"#+)-'/#()"*'&%"$'+#9'/'#/%(%/0/1%#'#+'#2".'/"'.04"<#}%&,1#C013
$,#6)%#O1%#",#%/'#%+#.'1,#%"#+'#2*'*#Y%*0'5#.)'"*,#+,1#9/%*0.'*,/%1#%"#+'3
$Q"#7'A+'A'"#*%#?"'$)/'+%@'#7)&'"'B#9'/'#/%(%/0/1%#'+#&'$/0&,"0,#*%#80,1#
.,"#+'#7)&'"0*'*<#2+#!+)#$#0+5#?.)%/9,z.'/"%B5#%&90%@'#'#&%".0,"'/1%#%"#
+,1#1%/&,"%1#%"#">7)'$+#*%+#&'")1./0$,#\ED]<#8,1#10-+,1#&>1#$'/*%#1%#7'#
C)%+$,#$'"#0&9,/$'"$%#6)%#9%/&0$%#+'#(,/&'.04"#*%#+,1#"%,+,-01&,1#*+5)#5
$#0+5!'#5#?%".'/"'/1%B5#%#'),)#$#0+!'"'!3')%')%?'+:%'!"#3+*#&.'3('"!3')5#?%"3
.'/"'.04"Bx#?'5),5)#$#0+5!'5"'5!3')B5#?+'#%".'/"'.04"#*%+#70:,#6)%/0*,#I#&'3
/'C0++,1,#*%#80,1Bx'!#?')%'!"#3+*#&.'3),)#$#0+!'!3')+$+%')%?'+:%'('"!3')B5#?%+#
70:,#*%#80,1#C0",#'#7'.%/#1)#%".'/"'.04"#6)%/0*'#I#&'/'C0++,1'B5#*%#'5!"#3+5
*#&.'35),5)#$#0+5!'5!3')+5$+x'"#?!+(#*(#%+*+-.'$&)#$#0+!'!3')K%')%)'5
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&% Paredes, Promptuario manual mexicano, plática 6, p. 45.
&& Paredes, Promptuario manual mexicano, plática 6, p. 41.
&' Paredes, Promptuario manual mexicano, plática 6, p. 45.
&( Siméon, Diccionario…, p. 423.
&) Siméon, Diccionario…, p. 137.
'* Siméon, Diccionario…, p. 88.
'! Paredes, Promptuario manual mexicano, plática 6, p. 41.
'" Paredes, Promptuario manual mexicano, plática 6, p. 41.
'# Paredes, Promptuario manual mexicano, plática 8, p. 63.
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Se terminó de imprimir en septiembre de 2022
en los talleres de Estampa Artes Grá!cas

Privada de Doctor Márquez 53
Colonia Doctores, Ciudad de México.

Teléfonos: 55 55 30 52 89 / 55 55 30 55 26
Para su composición se utilizó la fuente Minion 12/14.

El tiro fue de 360 ejemplares impresos en o"set, 
interiores en papel cultural de 90 gramos 

y los forros en cartulina sulfatada de 14 puntos, laminada.
Estuvo al cuidado de Estampa Artes Grá!cas.
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